
































ST. MARY’S CATHOLIC, AURORA, ILL. 
An organbuilder is an artist in tone, purposely; in visual forms and shapes, unconsciously. No 
designer could create a better picture than the pipework of this Wicks organ in its factory; note 
those unusual wood-pipe tops in the left center. Stoplist in March T.A.O. 
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Look what’s behind 
the keys you play! 


As you can see from the illustration below, 
there is much more to an organ manual 
than the ends of the keys which project 
through the console case. 

Each key pivots near its middle on 
a small steel pin. When the organist 
depresses a key, its other end is raised. 
This action moves a wire so that it com- 
pletes an electrical circuit. The current 
powers a magnet— which opens a valve— 
which allows air to pass through one of 
the organ’s pipes. 

All this every time you press a key! 
Yet—thanks to fine materials, a proved 
design, and exacting craftsmanship— 
Moller keyboards function silently and 
effortlessly for years on end. Depend- 
ability such as this has helped make the 
Moller organ great. To prove it, you have 
only to hear and play a Moller! 








we SX 


If you should like information and advice on any phase 
of organ building, remodeling, operation, or mainte- 
nance—we shall be glad to help you! There is no obli- 
gation for this service—please do not hesitate to write. 
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INCORPORATED 





Renowned for Pipe Organs Since 1875 
HAGERSTOWN, MARYLAND 





The American Organist is published monthly at 39 Kensico St., 
second class matter July 17, 


tion $3.00 yearly, current copy 30¢, back copy 30¢ and up plus 5¢ postage on each copy. 


















FIRST PRESBYTERIAN CHURCH 


Rochester, Minnesota 


In other copy we have noted the difficulty of 
achieving a fortunate balance between “old” 
and “new” thinking in contemporary organ 
design. The new Reuter in First Presbyterian 
Church, Rochester, is a brilliantly successful 
example of providing an instrument which, 
While planned first and foremost for the embel- 
lishment of the worship service, is) equally 
adaptable to concert and recital needs, 


SWELL 

8’ Diapason 8’ Gedeckt 

8’ Spitztlote 8’ Viole d’Gamb¢ 

1’ Octave 8’ Viole Celeste 

} 4’ 
- 


GREAT 


Rohrflote Principal 
2 2/3’ Twelfth Harmonic Flute 
2’ Fifteenth 3 rks. Plein Jeu 
3 rks. Fourniture 16’ Clarinet 
Chimes 8’ Trompette 
4’ Hautbois 
Tremolo 


PEDAL 
CHOIR 16° Principal 
8’ Quintaten 16’ Bourdon 
8’ Dolean 16’ Quintaten 


8’ Dolean Celeste 10 2/3’ Bourdon Quint 
+’ Nachthorn 8’ Octave 

2 2/3’ Nasard 8’ Bourdon 
2’ Block#lote 8’ Quintaten 

1 3/5’ Tierce 5 1/3’ Twelfth 

1 1/3’ Larigot #’ Super Octave 
Y Siffl6te 1’ Bourdon 

3 rks. Cymhal 16’ Bombarde 
+’ Schalmei 8’ Bombarde 


Tremolo 4’ Bombarde 


Guild 12-16 


National Convention in Minneapolis-St. Paul, 


members attending the July 
and other interested) persons, are cordially 
invited to come to Rochester to see, hear, and 


play this outstanding instrument. 


THE REUTER ORGAN COMPANY 


LAWRENCE, KANSAS 








Richmond 


1928, at the post office at Staten Island, under Act of March 3, 1879. 


Staten Island 6, New York, by Organ Interests Inc. Entered as 
3 Copyright 1954 by Organ Interests Inc. Subscrip- 
Made in U.S.A. May 1954, Vol. 37, No. 5. 
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Orgelectra... 


The first and only 





Key-Action Current 








Designed and Engineered 
Specifically for pipe organ use 


Oryelectra’s famous atttomatic voltage 
regulation assures an organ of always 
getting the proper vollage jor the proper 
amperage—d5 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little: it will 
alicays receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for vour free Orgelectra 
hooklet. 


ORGELECTRA 


6525 Olmsted Avenue . Chicago 31. Illinois 
NEwcastle 1-2001 




























Avolian- Skinner 


PRESENTS 


JHE KING OF INSTRUMENTS. 
/ VOLUME I 
“THE AMERICAN CLASSIC ORGAN” 
| | ( ) XTV 20204 
\ SIDE ONE 
I: PRINCIPALS 
Il: FLUTES 
Ill: STRINGS 
LONG PLAY 
re BY 
AEOLIAN - SKINNER ORGAN CO., INC 


BOSTON 


. an enlightening introductory lecture on the organ is 
‘The American Classic Organ. G. Donald Harrison, Presi 
dent of The Aeolian-Skinner Organ Company, is the articu- 
late narrator, and his talk, well illustrated with tonal samp 
lings, discusses such different organ tones as_ principals, 
flutes, strings and reeds . . . The organ that sounds most 
thrilling is that of the Cathedral of Saint John the Divine 
of this city.” 


THE NEW YORK TIMES 


...G. Donald Harrison is an alumnus of ‘Father’ Willis 
in England, builder of many noted organs. Harrison has 
adopted the United States, and in the Thirties he began 
waging a war against the vague-toned ‘romantic’ organs 

. His newer instruments possess a glory that is a joy to 
the ear Harrison and his associates put together a 
record they call ‘The King of Instruments.’ . . . We played 
it several times for various guests, all of whom we honestly 
report, found it more than interesting. To sum it up, vari- 
ous types of organ tone are demonstrated, and the possible 
combinations illustrated again — both on Harrison's 
‘American Classic organ and on a ‘romantic’ organ. Those 
who are too far from New York City to hear the Cathedral's 
State Trumpet, whose pipes lie on their sides, will hear it 
in this record.” 


THE SATURDAY REVIEW 


... a superb object-lesson in how to play organ music most 
beautifully. At the moment I cannot recall any disk with 
as much unadulterated musical organ beauty as fills this one 
. . . The second side opens with the new reeds in the St 
John Cathedral, New York City, and if that is not a master- 
piece of recording I never heard one. I found this recorded 
example thrilling This is one of the most valuable re- 
cordings in the world for all organists and organ builders, 
especially those who have tried to copy Mr. Harrison's work 
without the essential foundation of competence . . . The disk, 
both sides, plays 42 minutes and you'll thrill to all 42 of 
them; you'll also hear an honest 32’ tone on the record.” 


THE AMERICAN ORGANIST 


$5.00 Postpaid. Available from 


A€nlian- Skinner 
Organ Company 


Boston 25, Massachusetts 
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REPERTOIRE AND REVIEWS 
Organ Music 


*de Bricqueville-ar.Bedell—Pedal Exercitium, Gm, 2p, 
md, Grand Orgue 60c, a solo tor Pedal Organ alone, one 
many of us played decades ago; it was not then given as an 
arrangement but as an original work for organ, so it is 
not known why Dr. Bedell says he has arranged it. One 
of those things to astonish the natives when they can see 
your feet in a recital. 

Vito Carnevali—Sunset Reverie, F, 5p, me, McLaughlin- 
Reilly 60c, lovely music for any man’s soul, but the Com- 
poser didn't know what to do next in his contrast section, 
so he invented things; soon however the original inspired 
unspoiled section returns and all is forgiven. 

Remy Clavers—Intermezzo, Fm, 3p, md, Grand Orgue 
89c, on two stalls and no pedal, the wellknown echo effect 
of two hands alternating on two manuals, a delightful bit 
for concert diversion or relief. About this two-staff stuff 
Dr. Bedell says the Frenchmen have or had the habit of 
putting their organ music on only two staffs when in- 
tended for small organs, on three staffs when intended for 
larger ones. To differentiate between harmonium music 
and organ music, these reviews will henceforth try to dis- 
tinguish; but no matter what the composer says, if the 
stuff doesn’t seem, in the reviewer's judgment, good enough 
for organ, it will be classed with harmonium. 

Theodore Dubois—Fanfare d’Orgue, E, 7p, md, Grand 
Orgue $1.00, a nifty toccata that doesn’t say anything but 
makes a delightful fuss saying nothing; the kind of music 
every recital should use to relieve the boredom of these 
current composers who make themselves so serious that they 
have not the least thought of anyone but themselves. 

Daniel Fleuret—Toccata, Cm, 12p, d, Grand Orgue $1.00, 
another flashy bit of hard work for the organist at recital— 
and those who expect people to invest their time attending 
the recital should certainly do a little work in return; an 
audience always likes to see a musician work hard. 

Louis Ganne—Priere, Fm, 5p, me, Grand Orgue 80c, 
interesting enough for a quiet postlude, or prelude to a 
more solemn service; has a good idea behind it so it gets 
across with a message to the hearers. 

Hermann Grabner—Toccata, F, 14p, d, Concordia, im- 
ported and price not mentioned; it’s an attractive toccata 
with a catching lilt to part of it for any organist capable of 
playing staccato; a fugue-like section at the end does little 
damage; music like this fails generally because tradition 
means more than musical enjoyment. There's enjoyment 
here for anyone who can see it and is willing to dash it off 
just for fun. 

Francis H. Hopper—Toccata-Carillon, C, 8p, md, Gray 
75c; work hard enough at this, get your registration clean- 
cut, have a heart for your audience, don’t split their ear- 
drums, and you'll have a good piece for your recital. That 
registration suggestion “full” will be disastrous if anybody 
believes it, for the “full” will muddy the thing hopelessly, 
whereas it should be crystal-clear and strikingly sharp— 
almost ugly like carillons are. 

E. Arne Hovdesven—Bell Preludes, Three, 9p, e, J. 
Fischer & Bro. $1.00, trigger-settings for your Hammond 
electrotone if you're interested. Cloister Colonnades is a 
delightful bit of inspirational music, using the Chimes ex- 
actly as they should be used; if your church has a carillon 
in its tower, this Chimes line won't make sense. Spires 
Through the Trees is also pleasing music, again with Chimes 
effectively used. Matin Devotions is the third and, like the 
others, is nct manufactured notes but music for the heart, 
with Chimes effectively used. Three Bell Preludes prob- 
ably sounds nice as a title, but actually they are three in- 
spirational pieces of pleasant music using Chimes at their 
best. 
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CHURCH MUSIC FOR 






ORGAN 
WEDDING MUSIC, PART | $2.50 


Processionals and recessionals for wed- 
dings and other festive occasions. 

"A book that should be in the library of 
every organist.""—The American Organist 


WEDDING MUSIC, PART Il $2.50 


Hymn-tune preludes suitable for weddings 
and other festive occasions. 


aaah 
BAESESES 

. abundantly worthwhile adding to 
the library of any organist.''— 


VOCAL Dr. Reginald L. McAll 
WEDDING BLESSINGS, ed. by Paul Bunjes 


Ten solos and a duet by Helder, Buxte- 
hude, Bach, Kittel, Brahms, and Karg-Elert. 


WEDDING 
MUSIC 
pant TWO 


Medium High Edition £2.00 
Low Voice Edition $2.00 
“O CHRIST, WHO ONCE HAST DEIGNED”’ 
—Henry Lloyd 


A wedding song for high voice. $ 50 


“OH, BLEST THE HOUSE, WHATE’ER 
BEFALL”’ 


—Henry Markworth 
A wedding duet for medium voices. 


CHORAL 
THE APOSTLIC BENEDICTION (CH 9) 








—Palm-Lundquist 


$ .10 
JESUS, JOY OF MAN’S DESIRING (BA 29)  —Bach-Buszin 
A new translation of this beautiful text. $ 18 


At your local dealer 
Write for your free copy of the new Concordia Music Catalog. 


CONCORDIA PUBLISHING HOUSE 


SAINT LOUIS 18, MO. 








WANTED 


. used copies of “GUIDEPOSTS FOR THE 
CHURCH MUSICIAN” to supply student de- 


mand while second edition is being printed. 
Will pay from $6 to $8, depending on 
condition of each book. 

your ideas and suggestions for the 


improvement of our second edition. 


CHURCH MUSIC FOUNDATION 
Box 7 — DECATUR, ILLINOIS 


WRITE 























AUSTIN 


Admittedly the most reliable organ made, 


AUSTIN consoles and 


chests continue to perform dependably years after the usual organ’s 


life span. 


To this undisputed mechanical supremacy is being added a name for 
tonal eminence that is winning the choicest trade of today. 


Diapason chorus work, chorus Reeds, Mutations, system of en- 


semble, magnificence of full organ 





are distinctive, — 


but—the charm of a modern AUSTIN is its color, balance and blend, 
and consequent facility and felicity of registration. 


“It’s easier to play on an AUSTIN”. 


AUSTIN ORGANS, INC. 


Hartford 1, Conn. 
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Herbert Howells—Six Pieces for Organ, of which only 
four are at hand, Novello-Gray, $1.00, 90c, 90c, 90c, re- 
spectively, for Fugue Chorale & Epilogue, Master Tallis’ 
Testament, Preludio Sine Nomine, Saraband; all are the 
good workmanship of the typical British composer who 
knows how to say things whether or not he has anything 
to say. If you speak his language you'll want to inspect 
these for yourself. 

Joseph Jongen—Dedicace, Af, 6p, me, Grand Orgue 
$1.00, a lovely meditation, rich harmonies, enough melody 
and rhythm to make it live; if you still like music (or even 
if you hate the stuff but like your employers) by all means 
get this one. 

Joseph Jongen—Meditation-Priere, Gm, 6p, me, Grand 
Orgue 80c, real music but with more work for the organist, 
somewhat like a rhapsody in harmony, but the harmonies 
are lovely and warm, not horrible; as usual, the suggested 
registration isn’t worth the ink it took to print it. If 
music doesn’t mean beauty in tone to an organist, he’s in the 
wrong business. This one good for either service or re- 
cital. 

Sigfrid Karg-Elert—Dialogo, Ef, 3p, me, Schmidt 60c, a 
typical _Karg-Elert musing of the kind few organists since 
Farnam know how to play, because it is heart music, not 
technic; warm music, not icebox stutf; melody & harmony, 
not invention. Karg-Elert was a great genius and the world 
will learn it some day, though just now it’s the fashion to 
treat him with the same incivility the New York City 
profession heaped on him when he was trapped into posing 
as a recitalist. 

Paul de Maleingreau—Toccata, Gf, 8p, d, Grand Orgue 
$1.50; it may be just as ugly as the registration suggested 
for it, but clean that out and if at the same time you can 
avoid screaming upperwork & mixtures you'll have a 
brilliant piece of audience-astounding music they'll all be 
sure to like; if you're legato instead of extremely staccato, 
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INTERESTING MUSIC 


let it alone and go dig ditches instead. 

Heinz Tiessen—Passacaglia, Em, 16p, md, imported by 
Concordia, price not stated, and believe it or not, here's a 
passacaglia that doesn’t follow the Bach pattern for theme— 
almost unbelievable. The Fugue is built on the same theme. 
But why in heaven's name any sane organist would want to 
inflict music like this on a recital audience is a profound 
mystery; use it in your church services where it belongs. 
But use it, for it’s pretty good. 

Pietro A. Yon—Toccata, G, 9p, me, McLaughlin-Reilly 
$1.00, and the score says some things about it which can 
only confuse everybody; what it actually is, whether Mr. 
Yon thought so or not, is a dainty little humoresque some- 
what like his Primitive Organ that’s been ruined by morc 
players than you can shake a stick at. Put Primitive in 
front of a professional and right off the bat he'll play it 
just as fast as possible to get it over with—thereby marking 
himself as a cobbler or garage mechanic but definitely not 
musician. This sad world has lost all appreciation of the 
delicate, the charming, the graceful, the lovely, the ap- 
pealing. No, everything must be fortissimo with blaring 
reeds and blinding upperwork. So don’t buy this; there 
is enough ruined music at large already. (But Miss Soosie, 
you're not a loud-mouthed thing; you'll know what to 
do with this. Your heart will tell you. So you get this 
and play it and tell the noble profession to shut up and 
mind its own business.) 


REHEARSALS 


“When our rehearsals are too grimly businesslike 


they become pedantic. When there is too much directoral 
shouting they are hectic, and for some reason or other any 
attempts of the director at lofty conversation on choral beauty 
makes the singers squirm. 
are in rehearsal to sing, not to be talked to.’ 


Kettring. 


‘Donald D. 


Evidently they have the idea they 





Church of Saint Mary the Virgin 


145 West 46 Street — New York 36, N. Y. 


Summer Course 


Two sessions of lessons and classes to be held 
June 15 - 30 
August 16 - 31 


Ernest White = Edward Linzel 


Details will be sent on request 








OBERLIN CONSERVATORY of MUSIC 


Oberlin, Ohio 
A Department of Oberlin College 


Members of the Organ Faculty 
Fenner Douglass 
Grigg Fountain 

Leo Holden 











1954 SUMMER SESSION 


SCHOOL OF SACRED MUSIC 
UNION THEOLOGICAL SEMINARY 


HUGH PORTER, Director 
CLARENCE DICKINSON, Director Emerit 


July 6 to cienean 13 
Registration: July 1 and 2 


CONDUCTING AND ORATORIO INTERPRETATION 


Dr. lfor Jones 
Conductor, Bach Festival, Bethlehem, Pa. 


ORGAN TECHNICS AND REPERTOIRE 


Vernon de Tar 
Juilliard Sch f Musi 
Gineale oho ouAcensonl iNew Wor 


BOY AND YOUTH CHOIRS 


Donald L. Coats 


St. James Episcopal Church, New Yor 
PRIVATE INSTRUCTION 
5 Voi Theory 
S C d Concert d d by Dr. J 
ee 


UNION THEOLOGICAL SEMINARY 








3041 Broadway New York 27, N. Y. 
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OUTSIDE 


Truly an instrument of classic 
simplicity, yet designed for 
ease of playing and to afford 
the greatest possible degree of 
convenience for the organist. 
The craftsmanship reflected in 
the pleasing lines of the 
Reisner console assures a per- 
fect blend with either conven- 
tional or modern church 
interior. 








STILL BUILDING THE BEST 
ALL-ELECTRIC CONSOLES 


INSIDE 


The interior of a Reisner console is 
coincidental with the long standing 
Reisner tradition of simplicity of 
construction. Each component is 
readily accessible for servicing and 
adjustment. The absence of wind 
conductors allows free movement of 
the console for ease of installation. 





ATTENTION TO DETAIL FOR BEAUTY AND FUNCTION 


THEA boise lrg COMPANY, INC. 


HAGERSTOWN , MARYLAND 











140 THE FIRST ESSENTIAL: 


Organ Music Reviews 


By WILLIAM A. GOLDSWORTHY 
Who picks © chooses from materials sent him for revien 


E. Arne Hovdesven—Bell Preludes, Three, 9p, J. Fischer 
& Bro. $1.00, Cloister Colonnades, Spires Through the 
Trees, Matin Devotions; they are not little melodies for 
Chimes but rather devotional pieces with definite Chimes. 
punctuating the musical line with a clang or soft 
phrase. They are ideal preludes for service and sections 
of them could be used advantageously to fill in a short 
break in the service. They can be played by anyone, and 
ire good wholesome music. Order it and thank us after- 
ward. 

American Organ Pieces, Six—J. Fischer & Bro. $2.00 
By this title we presume the publishers mean Americar. 
writers, but to us it also means music in a definitely grow- 
ing American idiom. Fischer is of evident intention to 
give us good music that is not too difficult for the amateur. 
The numbers here presented are of this type. A Morning 
Song by Talmage opens the volume in a bright solid man- 





ier, flowing without hindrance; it is what one would 
all a gracious prelude. Next a quiet triple-figured Pastorale 
by W.H.Ehrich, tender melody first in the left hand, 
then the right, with chordal accompaniment. Elevation 
\ A. Goldsworthy is suitable for communion or 
evening lude; a stronger middle movement brings on¢ 





g phrase. A Song of Joy by J.H.Green- 
er is more solid, wit ; three sturdy sections full of vigor 
JOY Henry J]. Cross’ Entreaty Bm ts well named, being 


oignant melody wit ith moving chords underneath, with 
-d major key. Mr. 


ick into the opening 
I 


stronger middle movement in a relate 


Greener also gives a brilliant march in the old manner, 
Morceau Brillante, and it is just that; as in the olde 
form, a bright melodic movement for the middle section, 
organ takes over for a grand finale. You 
all these pieces; Dr. McKinney has made admirable 
ection. Incidentally, for those afflicted, there are Ham- 
otone gPeEr-se tings 





CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing aves hia Write for free 
booklet giving us the name of your org 


MURLIN MANUFACTURING co. — “Quakertown, Pa. 








EDWARD A. | 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, Ill. 








Casavant 


—in the field of organ building since well 
f} over a hundred years—is still carrying on 
} the Firm’s inflexible policy of serving the 
aa churches. concert halls and organ virtuosi 
of the world with all that is best in an 
organ. 





Also Church Woodwork 


Casavant 


cg FRERES, LIMITEE 


HYACINTHE, QUEBEC, CANADA. 
Organ builders for over a conterry 


mW 
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HY MNS FOR CHILDREN & GROWNUPS’ 
A hymnal edited by Bristol and Friedell 
6x9, 185 hymns, board-covers, 
Young, $3.75. The book is devoted to 
children and grownups can enjoy together 
chosen from the repertoire of all denominations, was first 
tested on a panel of young children Tunes have 
been placed within easy range of untrained voices.’ Most 
of the hymns are scored for unison singing; some have 
slightly varied accompaniments; some are new, some old. 
Editors were two organists, Lee Hastings Bristol, Harold 


W. Friedell. 


Farrar Straus & 
“hymns both 
Each hymn, 


ANTONIN DVORAK 
1 book by Otakar Sourek 

6x8, 135 pages, cloth-bound, a few illustrations, 
Philosophical Library, $3.75, an essay about Dvorak and 
his music, with much emphasis on Czech nationalism- 
in an era when nationalism has generally exalted hatreds 
& wars. Did you know Dvorak wrote four Preludes and 
and four Fugues for organ? They are manuscripts only, 
his “first serious compositions, created in Organ School.” 
The book is not well organized nor does it devote itself 


Ciaire Coci 








Sle of Organ 


Private lessons for select advanced pupils, stig 
for concert work; organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 


Head of Organ, Daleroze School of Music, David Mannes Music School, New York — 











The CHARLES W. McMANIS Company 
= /s 





10th & Garitield Avenue 
KANSAS CITY 2, KANSAS 








Pipe Organ | 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 
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NOW... FROM BALDWIN 


A Complete Selection of Electronic Organs 
for the Discriminating 





Baldwin Model 10 


A comprehensive instrument 
by any standard...adheres 
rigidly to A.G.O. require- 
ments. With its many exclu- 
sive features, the Model 10 
offers a unique combination 
of musical variety and tonal 
responsiveness. 


Baldwin Model 5 


The ideal instrument for church, chapel and studio. An inspira- 
tion to hear, a delight to play, the Model 5 is acknowledged 
as the leading electronic organ for versatility, reliability, and 
musical value. 





AND... 
The New Orga-sonic Spinet Organ 


Baldwin's latest achievement, the Orga-sonic 
Spinet Organ, is a distinguished companion to the 
larger Baldwin Models. The Orga-sonic’s remark- 
ably faithful production of organ tone merits the 
consideration of everyone interested in a small 
electronic organ... AND, it’s as modest in price 
as in the space it requires. 





e@eoeeeeeeeeeeeeeeesreeeeeseeeeseeseeeeeeeeeeeseseeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeees 


Ihe Baldwin Piano Company, Dept. AO-54  e Cincinnati 2, Ohio 


Builders of: BALDWIN GRAND PIANOS ¢ ACROSONIC SPINET PIANOS 
HAMILTON VERTICAL PIANOS ®© BALDWIN AND ORGA-SONIC ELECTRONIC ORGANS 


37-5-141 
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as enthusiastically to Dvorak as it does to Czech nationalism 
and the author's urge to be heard. 
THE CLARINET 
A bo k by F. Geoffrey Re ndall 

6x8, 182 pages, some illustrations, cloth-bound, 
Philosophical Library, $6.00, for amateur or professional, a 
book of which its Author should be proud; he has devoted 
himself wholeheartedly to his subject and given virtually 
everything you could want, with dates, details, facts. 
If you're going to write a book on any subject, this is 
the way to do it; might be fine for organists to read it 
it might possibly make some of them want a little 
color in their music instead of hard-rock foundation 100°, 
ot the time. 
MODERN RENAISSANCE OF JEWISH MUSIC 
A book by Albert Weisser 

6x9, 175 pages, a few illustrations, cloth-bound, 
Bloch Publishing Co., $3.50, “a lucid factual history 
and a penetrating social and critical study of an area in 
modern music which has only until recently been sorely 
neglected and unappreciated by the general musical world.” 
Was Mendelssohn ever neglected anywhere in the wide 
world bcause he was a Jew? Can any reader name any 
competent Jew whose music was neglected by anybody 
anywhere because he was a Jew? Propaganda of such 
excessive sort defeats its own end. Were Gershwin and 
Berlin and all the others—if and when their music had 
any merit at all—ever neglected by anybody in America : 
Probably nobody cares a continental whether a composer 
is a Christian, Russian, Hottentot, or Jew; those of us— 
the overwhelming majority—wnho have always given the 
Jew an even break in America, would continue to do so 
with a happier heart if the Jew himself made considerably 
less noise in his own behalf. Neither the cry-baby 
nor the braggart win much admiration among grown men. 
THE LEGACY OF CHOPIN 
A book by Jan Holeman 

5x8, 113 pages, cloth-bound, two illustrations, 
Philosophical Library, $2.50, ‘an original interpretation of 
Chopin’s thoughts on music and musicians, with special 
emphasis on his philosophical approach to music.” This 
is the Reviewer's off day; he can’t agree with all this 
bunk openly proclaimed as the purpose of so many books 
coming up for review. Chopin's music speaks for itself; 
no man may add one word to it or subtract one from 
it. The one big value in this book is the amount of 
direct quotation from Chopin himself, on music & musicians 
and all the rest of it. Probably most musicians who still 
have music in their hearts will agree that Chopin was 
the one composer of all time whose music suited his 
instrument perfectly, and who could play that instrument 
as superbly as he could write for it; by & large there is 
no bunk or padding in the Chopin output; he didn’t seem 
to write until he had some inspiration of great beauty to 
put on paper. A fine book for every professional musician. 
OUR SONG OF PRAISE” 
A collection of church pieces edited by E. W. Klamme 

6x8, 147 pieces, cloth-bound, Concordia, $1.25 for 
the melody edition, the ‘full-music edition with complete 
information on texts and tunes will be available in the 
summer of 1954.” As usual, when Concordia publishes 
music intended for the church, you can depend on it that 
99.907 of it will be church music. This book is for children 
ages 5 to 10, catching the little scoundrels before they get 
contaminated with drum-hammering jazz. If you have a 


children’s choir of this age-group, by all means get this 
collection whether you ever let them sing in a Sunday ser- 
vice or not; it will give them the proper foundation of 
native feeling as to what decent church-music is and should 
be. All these things are hymns; the beauty of it is that 
their simplicity allows the organist to spend less time 
teaching notes, more developing tolerable tone 
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Kilgen 
is the choice of Wisdom... . 


The selection of an organ is a decision of 
prime importance. The wisdom of your 
choice will affect your church for years to 
come. How can you choose judiciously 
amidst all the confusing claims and counter- 


claims of competing manufacturers? 


It’s wise to remember this: In every field 
of endeavor, there is one recognized leader. 
One who puts his whole heart and soul into 
lifting his handiwork above the common- 
place, so that it wins the preference of those 


who appreciate the best. 


The KILGEN is the overwhelming choice 
of so many leading organists and churches. 
For seven generations the name KILGEN 
has symbolized the pinnacle of the organ 
builder’s art. Whether you require an in- 
strument of modest or majestic size, make 
any comparisons you wish. We believe you 
will come to agree with thousands of other 
discriminating music lovers . . . If it’s a 
KILGEN, nothing finer can be said of an 


organ. 





Che Kilgen Organ Company 


Kilgen 


Executive Offices and Factory: 


4632 W. Florissant Ave., St. Louis 15, Mo. 


— ———A 
PURABILE AUDIT; 





Eugene R. Kilgen, President 
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Having been forced once again 
to decide between financial profit and ethical 
honesty, these pages will continue to use the 
word Organ just as Bach, Widor, Vierne, and 
Franck used it, to indicate a music instrument 
producing its tones by wind-blown pipes. 

Other publications and other people may 
do as they like; this decision refers only to 
these pages. 

We believe there are enough men and 
women of high ethical principle and funda- 
mental knowledge of the Organ to support 
this decision and welcome it. 

Because something sounds like an organ 
does not at all make it an organ. 

Because something looks like gold does 
not at all make it gold. 

Because something tastes like butter does | 
not at all make it butter. | 

Because the general public is both ignor- | 








ant and indifferent does not in the least excuse VERY 























| professional people for conduct based on | || HILLGREE E and COMPANY 
_ similar ignorance and indifference. | EN - LANE 4, OHIO 
—The American Organist | IN SOUTH: Wa D. Manley, 61d Page Ave. NE Atlanias Ga. | 
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...in another of America’s 
beautiful new churches 


MAAS-ROWE 


INSTALLATION 


VERMONT STREET METHODIST, QUINCY, ILLINOIS 


Year after year, more churches, schools and If you are considering the purchase of Elec- 
institutions select Maas electronic bells, tronic Bells, Tubular Chimes, or accessories, 
my chimes and clock systems than any other your nearby Maas Dealer will be glad to ar- 
© make. The more than 22,000 installations range a demonstration. Listen—compare... 
attest to their superiority. you'll immediately recognize the superior tone. 


installation by MICHIGAN ORGAN CO. 


GRAND RAPIDS, MICHIGAN y 


ee 


exclusive dealers in Maas-Rowe Chimes, 
Carillons, Electronic Bells, Automatic 
Clocks and accessories. 


“_ 


‘Mans-ROWE 


Dept. 26, 3015 Casitas Ave. e Los Angeles 39, Calif. 














J. S. BACH JOHN FINLEY WILLIAMSON 


THREE MOVEMENTS Announces 


from the Master Classes 


BRANDENBL RG CONCERTOS 
for Organists, Choirmasters and Supervisors, 


and Summer Camp for High School and 


Junior College Students at 


Arranged for Organ and Piano 


by 
W. A. GOLDSWORTHY | | Westminster Choir College 
1. Finale, Concerto No. 2 PRINCETON, NEW JERSEY 


2. Second Movenient, Concerto No. 5 
July 26 — August 15, 1954 


3. Finale, Concerto No. 5 
GEORGE MARKEY will be available 


Price $3.00 for organ study 
Two copies needed for performance / if 
( P ill i ) Address all inguiries fo 


THE H. W. GRAY CO.., Inc. RHEA B. WILLIAMSON, Registrar 
ee, WESTMINSTER CHOIR COLLEGE 


159 East 48th St. New York 17, N. Y. | 
| | PRINCETON, NEW JERSEY 
= GRAY-NOVELLO : eee : ; ’ = 

















THREE BELL PRELUDES 


— FOR ORGAN — 


by 


E. A. HOVDESVEN 


1. Cloister Colonnades 
2. Spires Through the Trees 
3. Matin Devotions 


No. 8804 Price $1.00 


(With Hammond Registration) 


J. FISCHER « BRO. 119 west 4oth street © NEW YORK 18, N. Y. 
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THE AMERICAN 


ORG 


T. SCOTT BUHRMAN . 





EXPLANATION OF ALL 


T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement 

A—Anthem (for church) 
AH—Anthem for Hebrew temple 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4}+—Partly 4-part plus, etc. 

Mixed voices and straight 4-part if 
not otherwise indicated. 

Additional Cap letters, next after 
above, refer to: 
A—Ascension. M—Mother's Day. 
C—Christimas. N—New Year. 
E—Easter. P—Palm Sunday. 
G—Good Friday S—Special. 
L—Lent. T—Thanksgiving. 
After Tille: 
c.q.cq.qc.—Chorus, quartet, chorus 


(preferred) or quartet, quartet 
(preferred) or chorus. 
s.a.t.b.l.m.—Soprano, alto, tenor, 


bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 


ated.) 
o.u.—Organ accompaniment, or un- 
accompanied. 


pu—Partly or perhaps unaccompanied. 
e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 
Aft.Bm.Cs—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 
b—Building ae 
c—Console photo. 


d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 
p—Pholo of case or auditorium. 
s—Stoplist. 
@ INDEX OF PERSONALS 
a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obiluary. 
h—Honors. p—Position change. 
r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. 1.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *I\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist'’ preceded that work; if used at 
the beginning of any line it marks 
the beginning o' ther program. 
Services: “Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist'’s name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
offt—Offertoire. voices. 


o—Organ. 3Ip—3 pages etc. 
p—Piano. 3-p—3-part, etc. 
Hyphenating denotes duets, etc. 
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ST. BARTHOLOMEW’S, NEW YORK 
One of the largest and definitely one of the richest organs in the City, in one of the finest and 
largest Episcopal churches—one of the painfully few occupying a comple te block-front on a 
famous avenue; organ by Aeolian-Skinner. 
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THE AMERICAN ORGANIST, sy 1952 


The St. Bartholomew Midsection 


Data by M. A. GARIEPY 


Of the engineering faculty of Aeolian-Skinner 


H ere we conclude the presenta- 


tion of the 5-146 Aecolian-Skinner dedicated Nov.29, 1953. 
The organ owes its existence to the unprecedented service- 
artistry of Dr. David McK. Williams, and to the wealth 
financial and artistic—of the St. Bartholomew membership. 
The visitor is conscious of richness, beauty, sincerity, but 
never of wealth, in St. Bartholomew's; unlike some other 
famous churches, the parishioners are so accustomed to their 
wealth that they no longer feel the urge to impress it on 
anyone else. 

The record of the present organ in these pages: 

1937 Nov. p.363—Announcement of the present Dome 
Organs. 

1943 Nov. 249, 256, 261, photo of the chancel, the choristers 
facing the camera for photographic purposes (they never 
make the blunder of facing that way in services), photo 
of chancel without choir, and some details of a typical 
morning service as conducted by Dr. Williams, 

1948 Dec. 387, stopknob-list and console photo, with data, 
prior to present enlargement and rebuilding, 

1953 Feb. 37, photo of complete present console in chancel 
position, 

1953 Sept. 279, photo of both stopjambs, side by side. 

1953 Oct. 311, photo of Positiv. 

1954 Jan. 17, complete stoplist of present organ, photo 
of interior facing front, photo of rear (west-end) gallery 
organs, 

1954 March 65, 78, large photos of the two jambs, all 
engraving readable. 

Enter the Church and you're facing castward. M. A 
Gariepy of the Aeolian-Skinner engineering faculty gives a 
diagram. Ahead of you, in the dome high over the crossing 
is the dome organ—the Celestial played from the top 
manual, with its Celestial Pedal. Beyond the crossing with 
its dome organ ts the choir, with the sanctuary beyond. On 
your right, in the choir, are the chancel Great and chancel 
Positiv, the console beyond the rows of choir-stalls, the 
Organist facing into the nave and clearly seen by the chorister; 
on the opposite side of the choir, 

Behind those choristers opposite the console, on yout 
lett ot the choir, are the chancel Pedal, Swell, ¢ hoir, Solo. 

Over your head as you enter are the gallery Pedal, Great, 
Swell) And heaven help a visiting organist who tries to 
use chancel and gallery divisions together or antiphonally 
without a lot of experience , 


Abbre VIAMAIONS l ve d He re 
P——Pedal chancel 
p—Pedal gallery 


s—-Swell gallery 
( 
pl Pedal ¢ elestial V 
IB 
l 


Choir chancel 
Positiv 

Solo 

Celestial 


G—-Great chancel 
g—Great gallery 
S—Swell chancel 
Anyone who doesn’t covet such an organ as pictured 
in this console isn’t an organist for he doesn’t break command 
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Detailed description of the gadgets, manual and ped- 
al, of a great organ in one of New York City’s lar- 
gest and musically-richest churches, where for many 
decades, beginning with Leopold Stokowski’s era as 
organist, music has had its rightful place. 


ment 10. Our thanks to Mr, Gariepy tor the tollowing 
details of the console; he begins at the top, works from 
left to right, and downward. 

Electric clock, special, by Telechron; signal light, signal 
button. It doesn't matter too much what these are pre 
sumably for processional, or perhaps rear door for wed 
dings, or rector’s office, or pulpit; a well-organized church 
should have all. g-P, s-P-8-4; s-G-16-8-4; s-L, g-L; I-P-8-4, 
I-S, 1-G, 1-C, I-L.  Signal-lights: crescendo-coupler, Pedal 
divider, full-organ; gallery register-crescendo. On the right 
end, a set of 12 signal-lights for the chancel register-crescendo 
to indicate how much of the chancel organs is on, from nothing 
to full. 

Second row of couplers: G-P, S-P, C-P, L-P, V-P, S-P-4, 
C-P-4, L-P-4; §8-G-16-8-4, C-G-16-8-4, L-G-16-8-4, V-G-16-8 ; 
S-C-16-8-4, L-C; S-L, G-L 

Organists are accustomed to naming the keyboards from 
bottom to top, for good reasons; here they are: ‘Choir, Great, 
Swell, Solo, Celestial. Mr Gariepy’s text deals with them 
from top to bottom, which is correct here 

Celestial: 4 coupler combons and cancel; I-P reversible; 
6 Celestial combons and cancel; crescendo coupler reversible 
(all shutters to Swell shoe); Pedal-divider reversible; and 
the noble Acolian-Skinner nameplate. Pedal keyboard splits 
to give only Pedal Organ stops on the bottom octave, only 
to-Pedal couplers on the rest of it 

Solo: 5 combon-masters operating only on the chancel 
tutti (first 5) and gallery-tuttt, combons (push No.3 muster 
and it brings on whatever is set on chancel-tutti 3 and gallery 
tutti 3); L-P reversible, I-L reversible: 6 Solo combons and 
cancel; 5 gallery-tutti combons; in the right keycheek, “Great 
on Celestial onoroff,” not by a reversible piston but by two 
pistons each canceling the other 

Swell: in the left keycheek, chorus-reed silencer ‘ onorotf,”’ 
which again evidently takes the form of two pistons, onc 
for on, the other for off, each canceling the other; first 5 
chancel-tutti combons; g-P reversible, S-P reversible, I-S 
reversible; 8 chancel Swell combons and cancel; 5 gallery 
Swell combons and cancel. 

Great: in lett keycheek, mixture silencer “onorotf,” in 
the form of two pistons, each canceling the other; 5 chancel 
tutti combons, Nos. 6 to 10; g-P reversible, G-P reversible, 
I-G reversible; 8 chancel Great combons and cancel; 5 gallery 
Great combons; full-organ “‘piston,”” which presumably is 
the normal ful!-organ reversible, but whether it controls full 
charcel only or both chancel & gallery is not clear; in right 
keychcek, two true onoroffs with light-indicators for each, 





nd 





WHAT WELL-SCHOOLED FEET MUST KNOW 

Here’s the toe-end of the five-manual nine-division Aeolian-Skinner 

in St. Bartholomew's, New York City—79 items for your toes to 
find in a hurry, and they gotta get each one exactly right. 


one for gallery o:gans, the cch.r for chancel and Celestial 
and Positiv divisions. 

Choir: in left keycheek, 16’ silencer onoroff, two pistons, 
each canceling the other; tutti cancel, whether of chancel 
divisions only or both chancel & gallery is not indicated ; 
V-P reversible, C-P reversible, I-C reversible; 8 Choir com- 
bons and cancel; 4 Positiv combons; chancel cancel, gallery 
cancel; in right keycheek, Choir-Positiv triplicate, thiee pis- 
tons giving Choir alone, Positiv alone, or both together. 

And now for the pedalboard, left of the shoes. Top row 
of 4 levers, all reversibles, I-P, L-P, C-P, S-P; upper row of 
toe-studs, 5 gallery-tutti combons; middle and bottom rows, 
10 chancel-tutti combons. In this case the photograph is 
not good enough to read the labels, so we cannot say if 
the numbering starts at the shoes and goes away, as some 
organists prefer, or runs in left-to-right order as almost every- 
one prefers in other matters. Without Mr. Gariepy’s help 
no description at all would be available. If Dr. Billings 
were in New York City instead of learning to earn his living 
by his internship in a Vermont hospital, he could and would 
furnish all the details—and every one of them would be 
exactly correct. 

Right of shces, top row of three levers, all reversibles: 
G-P, g-P, full-organ—and we don’t know if full-organ 
means exactly that or only full-chancel divisions (not being 
an organist, and not realizing how extremely annoying a 
fussy editorial staff can be, Mr. Gariepy didn’t cover some 
cf these minutia; but this may be at present the largest 
org-n in New York City and its importance rates accordingly) ; 
top row of toe-studs, 5 gallery Pedal combons; middle and 
bottom rows, 8 chancel Pedal combons. To the right of 
these groups are two verticle rows of toe-studs, the first with 
two studs, the next with three; they are all reversibles, 2 
silencers for gallery divisions and chancel divisions, 3 reversi- 
ble onoroffs moving the Pedal 32’ stops, Trombone (extension 
called ““Bombarde”’ in the builder's printed stoplist), Bourdon 
(of the 32-16-8 Bourdon unit), Principal (extension called 
“Open Bass” in the builder's printed stoplist). Incidentally, 
these 5 toe-studs mark the difference between silencers and 
onoroffs; both are reversibles, but the silencer on first touch 
will silence any drawn stops and on second touch will let them 
speak again, while the onoroffs on first touch will put the 
stops off if they are on or put them on if they are off, revers- 
ing the process on second touching. 

As every experienced organist knows, an organ is no better 
than the console through which he must control the pipes. 
Here we sccm to have a fairly liberal set of gadgets to control 
the available 146 stops and 54 couplers, but actually, as some 
supreme artists realize. Dr. Charles M. Courboin for one 
example, it’s almost impossible to provide enough combons 
etc. for any truly adequate organ; Frederick C. Mayer is 
another who knows it. The gadgets listed here are not pre- 
sented as the ideal of what they should be, but only as what 
has been done by a great builder in a great organ for a 
great church. 





Finally the crescendo-shces, invariably listed in all T.A.O, 
stoplists as the most important gadget next afte: the couplers; 
left to right, Celestial, chancel Choir, chancel Sweli, Solo, 
gallery Swell, chancel register-crescendo, gallery _register- 
crescendo. Presumably the gallery register-crescendo shoe is 
placed away frem the chancel shoe purposely, instead of 
having the wider space between the shutter-shoes and the 
two register-cresccndo shoes—something each fussy organist 
can debate to his heart’s content. 

Dr. David McK. Williams was organist when this project 
began to expand, but he suddenly resigned (possibly for 
reasons similar to those which impelied Leopold Stokowski 
to quit all orchestral posts) and Harold W. Friedell succeeded 
him (at Dr. Williams’ request, as we understand it) so 
that this final console probably represents a combination of 
the ideas of both men, or possibly only those of Mr. Friedell. 

Our thanks to Aeolian-Skinner for the many beautiful 
photographs already reproduced in these pages, or to be 
used in the near future, and to Mr. Gariepy for details here 
presented. The suspicion, here clearly enough indicated, 
that an organ so rich in pipes—9,587 of them distributed 
over 162 ranks condensed into 127 voices—is not adequately 
rich in those things almost every builder abhors under the 
stigma as Gadgets, is not a criticism of the organbuilding 
fraternity but of the organ-buying public that’s unwilling 
to pay as much as a good organ should cost. True, only 
the pipes make the music; but they can’t do it at all without 
efficient consoles, and the consoles are inefficient unless they 
contain an adequate supply of gadgets. What we need is 
not criticism of an organbuilder’s psychology but of the 
purchasers’ penuriousness. 

Anyway here's exactly what you'll be facing if you are 
ever called on to play a service or (as you probably hope) a 
recital in St. Bartholomew's. 


THAT FLOR PEETERS CONSOLE 
Thanks to all who have tried to help clarify it 

Piecing together all comments to date, we 
guess it is the console of the Hans Steinmeyer organ in The 
Cathedral, Passau, Germany, with which the Hon. Emerson 
Richards dealt in July 1931 T.A.O. An explanation of the 
console details was promised by T.A.O. then but never be- 
came available and definitely is not even now. 

Our general description is pretty much correct but judging 
from a letter from Mr. Peeters, that little row of what we 
took to be miniature piston-heads just’ under the music-rack 
doesn't exist at all, It does not exist in our original photo 
of the full console. We have tracked down all possible 
leads from our good-hearted readers and gotten absolutcly 
nowhere. We give up. But because precise details are T.A.O.’s 
chief delight, if anyone ever can give complete and exact 
details, we'll be profoundly grateful and publish them in 
these pages. Nothing distresses T.A.O. quite so much as 
slipshod hit-or-miss bungling when dealing with the grandest 
music instrument ever known to man. 
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Time for a House-Cleaning? 
By JEAN PASQUET 


Who built himself a 4m for his former Garden City home 


How LONG ago was your organ 
installed? Has it ever been cleaned? How long does your 
organ stand well in tune after the serviceman has been 
around? All organists and churches should give these 
three questions serious consideration because, next to fire 
and flood, dirt is the worst enemy of the organ. 

There is always a certain amount of dust in suspension 
in still air which it is almost impossible to eliminate except 
by electrostatic filtration. If we had only this minute amount 
of dust to contend with there would be little difficulty, 
but air in motion carrics a much greater load of dust, and 
it is air in motion we must reckon with. So we must start 
to eliminate, or at least reduce, the amount of dust at the 
source—the blower. A conscientious organbuilder will 
exercise just as much care in the placement of the blower 
and design of the blower-room as he will give to the 
placement of the chests. 

How about your blower-room? Is it located next to a 
coal furnace so the blower can suck in great quantities of 
fly-ash and circulate it through your chests and _ finally 
blow some of it through your pipes where it can plug the 
windways and settle on the shallots of your reeds, causing 
them to fly off or go silent? Hundreds of you who read 
this will have to answer yes to this question. You had 
better do something about it mighty fast or you will soon 
have an expens.ve rebuilding job. 

The blower-room should be located in a part of the 
building where the temperature of the air is close to that 
of the auditorium, about 68 degrees Fahrenheit. It should 
be completely separated from any furnace by a solid wall, 
with no air intercommunication, so there is no possibility 
that any of the by-products of combustion can be drawn 
into the blower. Beside fly-ash, a coal-burning furnace 
gives off acid fumes—sulphur dioxide, SO2 plus H2O0 
(water) becomes H2SO3 (sulphurous acid) plus O (air) 
becomes H2SO4 (sulphuric acid) which is highly corrosive 
to all metals, contacts, springs, switches, and pipes, and 
seriously attacks leather. I saw one organ where the toes 
of all metal pipes had been attacked by this agent and 
were almost eaten away. Oil and gas furnaces also give 
off injurious by-products. 

If there is a properly constructed blower-room, there 
will be a small hinged door which closes when no air 
is drawn but which swings open when much air is used. 
Cover this opening with a thin lintless cloth and change the 
cloth frequently. It will help to filter out the heavier 
dust particles. And remember that the blower-room should 
not be a storage place for the sexton’s brooms and mops. 

Suppose your organ was installed quite a few years ago 
and has never been cleaned. Go inside with a good light 
and take a look at it. If your blower was properly in- 
stalled and your organ is entirely enclosed in swell-cham- 
bers there will be a lot of dust, but it will not be too bad. 
A vacuum-cleaning of the chamber after the pipes have been 
removed, the metal and wood flue pipes blown out with 
high-pressure wind, and the reeds carefully cleaned, will 
work wonders with the tone and its standing in tune. 
While the pipes are out the service-man should blow out 
the chests by drawing all the stops and pressing down all 
the keys. This will blow a lot of loose dirt out of the 
chests. This is a fine time to repair and releather any 
stoppers that are loose and to adjust the tuning-scrolls. 

If part of your organ is not contained in a swellbox you 
will have a bigger job ahead. The dust that has settled 
on the pipes will be a greasy consistency and the flues of 
the metal pipes will be somewhat closed and the nicking 
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cbliterated. The wood pipes can be blown out with high- 
pressure air (that is the only treatment for them) but the 
metal flue pipes and the resonators of the reeds must be 
washed with water and a detergent, and carefully dried 
before being placed back on the chests. Even after only 
five years a thorough cleaning will brighten the tone of 
your organ and it will stand better in tune after the clean- 
ing. How many organs are there that have not been 
cleaned for thirty or forty years? Those old-fashioned 
dead-sounding instruments may surprise you if the pipes 
are properly cleaned so they may give their correct speech. 
The cost of this work is not great but it must be done by 
an expert. The result will be well worth the money. 

One more thought along this line: If your church is 
to be redecorated, keep hands off the display pipes of the 
organ if they are speaking-pipes. Have the job done in 
the factory. I once found a fine old organ in a church 
which had been given the works by ambitious members 
of the congregation. One good brother had carefully 
applied a coat of gold-bronze to the display pipes, which 
included seventeen of the Great Open Diapason and some 
others. He had done such a thorough job that the flues 
were quite well filled with gold-bronze and some of the 
pipes would not speak at all. It required many hours 
of work and several quarts of expensive solvent to undo 
the work of this good brother and to restore speech to the 


pipes. 


MODERNIZING A HARMONIUM 
By Robert Town, Presbyterian Church, Meridian, N.Y. 
Though in my teens I have been seriously 
interested in the organ world; two years ago my church gave 
me an Estey harmonium made in 1896 and I started at 
once to modernize it. I first built an electric blower, which 
failed because of insufficient power, so I forgot the blower 
and changed the two knee-levers to operate by foot-pedals 
in place of the two wind-pumpers. 

With that job done, I bought a fan from Spencer Turbine 
Co., built a case for a blower, and bought a 1/6 h.p. motor; 
I was lucky to have a carpenter help me with some of this. 
When this blower was found to be satisfactory as temporarily 
hitched up, I set it in permanent position and put the finishing 
touches on its case, of solid walnut. 

The instrument contains Melodia-Diapason, Flute-Viola, 
VoxJubilante-Violetta, each of 61 reeds, and Sub-Bass of 13 
reeds. From these resources I have for the 24 bass notes: 16 
Sub-Bass; 8 Melodia, Dolce; 4 Viola, Viola Dolce, Violetta; 
and for the 37 treble notes: 8 Diapason, Vox Jubilante, Dul- 
ciana; 4 Flute. 

For accessories I have a full-organ pedal drawing all the 
stops, a crescendo pedal affecting all the reeds, and Flute 
Forte and Melodia Forte pistons. 





SCHOOL OF SACRED MUSIC, NEW YORK 
Moller organ in one of the studios used for classes, practice, 
and teaching; note the uneven lines joining ceiling and walls, 
and the excellent lighting. 
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A Presbyterian Service 


Music by PAUL J. SIFLER 
Stapleton Presbyterian, New York City, April 11, 1954 


Arter having heard an Allen 
electrotone most disappointingly played by its salesman in 
the opening recital I decided to go to a service to hear what 
the organist could do to make it tolerable, since the organist 
is Paul J. Sifler, pupil of, alphabetically, Claire Coci, Dr. 
Leo Sowerby, Dr. John Finley Williamson. It was Palm 
Sunday morning: 

Bach, Sonata 5: Largo 
(Processional, Call to Worship, Invocation, Lord’s 
Prayer.) 
“The Palms,” Faure 
(Responsive Reading, Gloria Patri, Baptism, Junior 
Sermon, Hymn, Scripture, Prayer, Choral Re- 
sponse, Offering. ) 
“Ballad of Trees and the Master,’ Matthews 
(Doxology, Sermon, Prayer, Responses, Hymn, 
Benediction, Choral Amen, Silent Prayer.) 
On the death of the organ and purchase of the electrotone 
the front of the church was corrected mildly enough to be 
satisfactory. The large stainedglass window, largest in the 
church, is in the front center; on each side is a cluster of 
possibly seven pipes, one left of the window, one right; the 
choirstalls have been somewhat curved around the electro- 
tone console in the front of the choirloft, organist’s back to 
congregation, his head fairly well hidden behind the pulpit 
desk. Choristers rather face the organist when singing, 
seem to concentrate on the preacher when seated. A soloist 
was allowed to deliberately face the congregation in her 
part of “The Palms,” which was inexcusable. 

When I arrived at 10:44 Mr. Sifler was already playing 
his prelude; coming down the street I heard the amplified 
tower “chimes,” and it seemed to establish the existence of 
Sunday in the neighborhood. The congregation acted as 
though arriving for a friendly fellowship hour, with no 
thought of reverence. But I never had so many men in 
a visited church welcome this stranger more cordially with 
not a one of them overdoing it. Regardless of the noise, 
Mr. Sifler kept his electrotone music very quiet, and cer- 
tainly played more than the one Bach movement scheduled. 

At 10:50 Mr. Sifler used the Chimes on a hymntune; | 
do not know if they were Chimes or only “chimes,” but 
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Petite: 


DEAD AND BURIED, HOORAY! 
Every single detail here is a horror and totally baroque, the organ a 3-34 
Haskell of 1896, replaced by Austin two years ago, when all the baroque 
fenses were wiped trom tortured eyes and this First Presbyterian, Uniontown 
Pa., indulged in the woefully-needed redecoration. 


they were good enough to be satisfactory. It was done 
properly, on a stately tune, with left-hand accompanying 
on quite soft 8’; all through the whole service it was 
evident that this organist still likes music. You could tell 
it in everything he did. At 10:54 more Bach, but again 
too soft because of the noise in the rear. Long preludes 
like this are exactly right, when organists aren't too lazy 
to play them; they should begin when even so few as ten 
or twenty churchmen have been seated; it’s church; an or- 
ganist shouldn't wait till he gets an “audience.” 

At 10:59 (by my watch, close enough) silence; then the 
first hymn played through, the choristers having entered 
the rear aisle so real singing could begin the instant it was 
supposed to; 15 women, 5 men, came up the aisle in quick 
marching step which I think is more military than ecclesias- 
tical. 

Both the preludes to and the interludes within “The 
Palms” were quite soft, whereas with music like this they 
should have been as loud and brilliant as possible—just as 
the welcome to Christ that day was vociferously jubilant. 
With loud instrumental interludes, the accompaniment then 
must sink back to secondary importance, save in the final 
vocal climax when it is generally best to let the organ 
(when there is one) pile it on until we hear more instru- 
ment than voice, for we all know the voices are there and 
what we need is the sensation of a thrilling climax. 

The “Gloria” was introduced by a single chord, the only 
defensible method; nothing is more stupid than to have 
hymns and chants played the whole way through first. 

Here credit to the preacher, Dan M. Potter; he was grand 
in everything he said and did. No mysticism for him when 
practical facts are better—'‘Jesus lives in our lives,” was his 
tribute to the Easter theme. Every thinking person the 
world over can accept it that way. 

Mr. Sifler has a neat way of getting his choir and con- 
gregation to their feet; he plays approximately the first 
half of the hymntune rather softly, then boldly strikes into 
the second half with much louder instrument and I’ve never 
seen a congregation and choir so prompt in rising. It’s 
fatal to mess with hymns, whether by ornamental accom- 
paniments, descants, or anything else; if a hymn is not good 
enough for use as written, select some other hymn that ts. 
All the hymns this time were good old sturdy things known 
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to every churchman of every denomination—which, if con- 
gregations are to sing, is exactly what they should be. But 
a bit of accompanying ornamentation is not bad if done 
sensibly and kept at the extreme minimum. I very much 
liked what Mr. Sifler did on some of the sentence-ends of 
this hymn and one of the others; it merely kept the rhythm 
moving instead of letting the thing die. But I did not like 
the improvisations between stanzas, though admitting they 
were well done, every one of them regardless of length. 
With a volunteer chorus singing heartily, we do not sacri- 
fice too much by these delays, but I do not recall ever having 
been in any other church when such devices were used with- 
out their completely stopping the show. 

The big lack in all the hymns was instrumental support 
of the right kind for the congregation; an organ costing no 
more than five or six thousand dollars can give exactly such 
support; what such an organ sacrifices is merely the pianis- 
simo effects most organists find useful if they need to im- 
provise fillers or preparations—for example as when here 
a response was to be sung to a preacher's prayer. 

The long formal prayers in nonliturgical churches are 
part addressed to God, part to the people; it doesn’t take 
an organist long to realize that. I think it would be better 
if that were openly acknowledged by the preachers and they 
deliberately made it so; it should not be difficult. For the 
choral response after the sermon, the organist used hand 
signals to his choir for the first time; he used them later 
in the second anthem, but was not offensive because he had 
the good taste to keep his hand below his chin all the time 
—whereas in another Presbyterian church, the organist in a 
high choirloft his head in full inescapable view of the 
churchmen, the hands were waved high overhead. How 
crazy can we get? 

The baptism ceremony was short and to the point; I could 
agree with everything said, every promise extracted from 
the parents—which I'd never in all the world say of Epis- 
copal baptism rituals. 

Quiet improvising began during the post-sermon prayer 
and Wesley's lovely ‘Lead me Lord” was done wonderfully 
well; even the common blunder was avoided and instead of 
hearing “‘ri-chous-ness’”” we heard “‘right-eous-ness.”” Here's 
an organist who thinks, and minds his details. After the 
final choral amen we heard the “‘chimes’’ again, beautifully 
and artistically handled, not thrown at the congregation like 
an atomic bomb—which they all too often resemble. 

It was the first time I found a nonliturgical service im- 
pressive in many years. The summary: 

83 minutes for the full service, 

20 minutes for sermon, 

40 minutes and 45 seconds for music in 13 items, 

23 minutes for non-music & non-sermon items, 
which makes about 43 minutes for preacher-led items as 
compared to almost 41 minutes for organist-led. How do 
the salaries compare ? 

Only one suggestion: even though the sight of the organ 
ist was at no time offensive here, build that wood choir- 
screen some two feet higher directly behind the organist, 
for some day they won't be able to hold their present or- 
ganist and they'll most likely get another whose antics in 
the service may be anything but decorous; they've already 
had such—-I know, for I was there. 


MOBILE MUSIC EVERY WHERE 

By Edward C. May of Miami, Fla. 

Who oviginated the idea and designed the equipment 
Answering your request I hasten to en- 

close the photo with due immodesty. I had the trailer 

built to carry any of the several electrotones, with room 

for two 40-watt tone-cabinets ahead of the console. Using 

a portable ramp and dolly, any of the instruments may easily 

be moved into or out of the trailer. 
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Original cost of the trailer was $950.00, and I have an 
Onan electric generator of 3,000 watts powered by a 
two-cycle gasoline motor (all in one unit) mounted in front 
of the trailer on a special platform on the hitch. This 
motor is very quiet, as it has a special muffler. If the hum of 
the generator is objectionable for lawn parties, weddings, or 
funerals, the unit is easily removed from the trailer by a 
special winch & hoist, which swings the plant to the ground 
and it can be rolled away via wheels which are built into 
the unit. We use this 100’ away from the trailer and 
no sound can be heard from it at all, only the music. For 
other than occasions where no slight sound can be tolerated, 
we leave the plant right on the trailer. 

A top, same color and material as the top for the car, 
is used both for ‘‘closed” when traveling and ‘open’ when 
performing. This, as can be seen in the picture, is laced down 
or it can be used on portable legs which fit in the corners 
and carry the top about 18” above the performer's head. 
This we use for sun or showers. 

The power plant, operated by a switch from the console, 
not only operates the instrument and tone-cabinets, but also 
furnishes plenty of power for several strings of lights, floods, 
and spots. There are nine outlets mounted inside the trailer. 

The two tone-cabinets furnish plenty of volume for all 
but large stadiums, in which case we either hook the p.a. 
into the tone-cabinet or pick up the sound via mikes. 

The power plant and converting the trailer cost an addi- 
tional $1200.00. This may seem a high price, but all 
was custom-made, designed especially for this particular unit. 
Between the car, instruments, trailer, etc., we put a unit 
valued at about $10,000.00 into anybody’s parade. 

There is also a jack-wheel in front which permits the 
trailer’s being detached from the car and rolled around 
wherever needed. The gal in the photo is Gwen Brownell 
(my wife) who has been my manager and booker for a lot 
of years. We believe this is the only permanent unit of its 
kind in the country. 


CLAIRE COCI CONCERT 
With four others, New York City, April 12 
This time Miss Coci regrettably limited 

her own organ solos to but 3 movements, presenting 15 
for other instruments only 3 of which included organ; the 
instruments: piano, violin, cello; the program: 

p-v. Veracini’s Sonata da Camera 

p-c. Frescobaldi, Toccata 

p-c. Locatelli’s Sonata 

p-v-c. Beethoven's Trio Bf, 97-7 

o. Van Hulse’s Symphonia Elegiaca 

o-v-c. Rheinberger’s Suite 
Since T.A.O, is interested chiefly in organ, nothing need 


= 


EDWARD C. MAY @ TWO FRIENDS 
Out in front and leading him a merry chase is friend Gwen Brown- 
ell, in the rear is Ed. May with friend Hammond; a good idea, 
girls; drag your husbands around with you and you'll always know 
where they are. 
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be said about the other numbers, whose players were Thomas 
Richner piano, Harold Heeremans violin, Heinrich Joachim 
cello; concert was in American Academy of Arts & Letters. 
Beginning at the end, the best ensemble work was done in 
the Rheinberger Sarabande, in which balance and _ tonal 
beauty were both delightful. Incidentally, the piano in 
ensemble is a dangerous instrument because it almost always 
sounds too loud, for reasons not entirely clear. Surprised 
that organist Mr. Heeremans ts also a concert violinist ? 

Program began at 8:47, Beethoven ending at 9:51; then 
15-minute intermission. After intermission, speeches were 
made by, in order, Mr. Heeremans, S$. Lewis Elmer, the Bel- 
gian top politician in America, and Mr. Van Hulse, all 
of which concluded at 10:15—a pretty late hour for any 
audience to be in receptive mood tor a serious major work 
such as the organ solo, especially when it was written in 
tribute to the late Bernard R. LaBerge and dedicated to Miss 
Coci. In three movements: Largo (death), Allegro (an- 
guish & fear), Lubugramente (resignation). Hardly con- 
cert material for the enjoyment of music-hungry people. 

Just as Mr. LaBerge had been dubbed, by the Belgian 
politicians, Knight of the Order of the Crown, so also was 
Mr. Van Hulse at this concert—which explains the presence 
of the Belgian representative. Of the two parties, receiver 
and giver, in such honorary businesses, the receivers give 
more than the givers; it was admitted that both Mr. LaBerge 
and Mr. Van Hulse had given much to help Belgian com- 
posers & players get a hearing in America. 

Program did not finish until 11:03 which, along with the 
fact that Miss Coci had only 48 minutes of it while the 
supplementary music & speeches took 88 minutes, probably 
accounted for the mildness of the applause which brought 
her to the stage for only one more bow, whereas in former 
concerts here she had to come back for many bows and 
finally add an encore. 

Mr. Van Hulse’s Symphonia Elegiaca is a memorial work, 
almost closely enough knit to be considered one movement, 
which should be reserved for memorial occasions when its 
mood coincides with that of the audience; its playing-time 
was 22-minutes 3-seconds. Miss Coci did it grandly. 


Phonograph Recordings Reviewed 


By CHARLES VAN BRONKHORST 
Recordings furnish entertainment as well as instruction 
Richard Ellsasser, John Hays Hammond Museum, 4-134 organ 
Gloucester, Mass. 
Organ Music by Modern Composers 
M.G.M. 12” Lp. E-3064, $4.85 

Bartok, En Bateau 

Britten, Prelude & Fugue on Vittoria Theme 

Cowell, Processional 

Copland, Episode 

Hindemith’s Sonata 2 

Messiaen, Banquet Celeste 

Milhaud, Pastorale 

Thomson, Pastorale on Christmas Plainsong 

R.V.Williams, Hyfridol Prelude 
M.G.M. 12” L.p. E-3065, $4.85 

Widor’s Sonata 6 
M.G.M. 12” Lp. E-3078, $4.85 

Reubke’s Sonata 

Guilmant’s Sonata 1 Dm 

Three more rewarding disks featuring the 

Hammond Museum organ; hearing Mr. Ellsasser play this 
instrument makes one wonder how he can stoop to record 
on such poor imitations as the Hammond electrotone (T.A.O. 
Nov. 1953). Granting there is a great deal of El!<asser 
in much of this music, it is a welcome relief to hear someone 
play an organ with musical imagination. This kind of organ- 
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playing will attract even average music-lovers to the organ. 
Only unwelcome number is Bartok’s tone-picture of 1 seasick 
voyage, obviously one of the artist’s favorites (probably 
because it was written for him). Otherwise the Modern Com- 
posers disk is a real gem and a real break for the several 
Americans represented. Widor's No. 6—-first in a projected 
series of the ten sonatas—is magnificent. As for the Reubke 
I'm personally bit tired cf it, but the Guilmant on the 
reverse side is worth every penny of the asking-price-—in fact, 
each of these is a steal at $4.85. 
Clarence Watters, Trinity College, Hartford 
4-65 Acolian-Skinner 
Classic Editions 12” I.p. CE-1020, $5.95 

Dupre, Passion Symphony, Op. 23 
Clarence Watters, as above, and 
William Self, All Saints Church, Worcester, Mass. 
4-73 Aeolian-Skinner 
Classic Editions set CE-1012, two 12” L.p.’s $11.90 

Widor'’s Symphonie Gothique 

Widor’s Symphonie Romaine 

The Dupre is another music-drama which 

portrays mankind's expectacion of the Savior, His lowly birth, 
Calvary, and the resurrection. Mr. Watters and recording 
engineer Harold Colt combine their talents to achicve the 
full measure of musical beauty and dramatic excitement in- 
herent to this work. The Widor set is particularly interesting 
since it features his latest two sonatas played on two very 
different Aeolian-Skinner instruments by two devotees of 
French organ music, Mr. Self playing the Romaine. One 
thing about both artists: the composer's music 1s never 
sacrificed for personal glorification. In fact at times a bit 
more freedom and imagination might be welcome. Gothique 
is my favorite of the two, with the thrilling natural build-up 
of its first movement and the lovely flute solo of its second 
the real high points. 
Clarence Mader, Immanuel Presbyterian, Los Angeles 
4-66 (?) Skinner Organ Co., 1929 
Turntable 10” 78 r.p.m. microgroove HF-2, $4.00 

Van Hulse, Toccata (Fantasia, Op. 58) 

Schumann, Sketch C 

Mader, Afternoon of a Toad 

Some truly entertaining and educational or- 

gan playing by one of the west’s outstanding artists and 
teachers. Musical numbers are preceded by a demonstration 
of full-organ, Piccolo, and Bombarde. This excellent Skinner 
organ boasts all the necessary rich & beautiful voices one can 
listen to by the hour without boredom or uneasiness. Few 
mixtures here, but they're not missed the way Mr. Mader 
uses the organ; he obviously knows how to make music for 
enjoyment. Even his own little number—strictly fun of 
course—could sell the most die-hard anti-organ music-lover. 
Recording is every bit as good as the playing, and it’s tops. 


PHONOGRAPH RECORDINGS 
Statement by Charles van Bronkhorst 

In November, p.374, Mr. Schreiner’s Bach 
disk, I mentioned a duplication of measures; I have received 
a correct copy of the disk, eliminating the error in transfer 
from tape to disk. 

In Jan. p.10, Mr. Foort in Symphony Hall, I mentioned 
chattering. I have discovered that these two disks will play 
properly on certain types of equipment; they played all 
right on my father’s crystal-pickup outfit, and the Cook Lab- 
Oratories reported that certain recording characteristics in- 
volved in capturing the extremely low tones do not combine 
satisfactorily with the characteristics of the G. E. type of mag- 
netic cartridge which I use. They say magnetic-type cartridges 
such as Pickering, Weathers, or Fairchild, will reproduce the 
disks without distortion. Of course the crystal type of pickup 
does not offer the same range or quality of reproduction as 
the magnetic, but at least insofar as my father’s was con- 
cerned there was no noticeable chatter or other distortion. 
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SCHANTZ PRACTICE UNIT 


built for Concordia Teachers College, the stoplist data indicating complete enclosure—as all 
practice organs should be if organs are to remain instruments of music; we dare never forget 
that the only voices in all music incapable of louder or softer effects are the calliope and un- 


LA CROSSE, WiSC. 
Holy Cross Seminary 


Kilgen Organ Co., June 1953 
V-20. R-22. S-29. B-9. P-1493. 


PEDAL: V-1. R-1. S-10. 

Enclosed 

16 (Diapason-G) 
Bourdon 56 
(Gedeckt-S) 

8 (Geigen-Diapascn-S) 
(Bourdon) 
(Gedeckt-S) 

4 (Bourdon) 

Ill (Scharf-S) 

16 (Trompette-S) 

8 (Trompette-S) 

GREAT: V-6. R-G. S-6. 

Enclosed with Choir 

8 Diapascn 73-16’ 
Hchlfloete 61 
Gemshorn 61 

4 Principal 61 

2 2/3 Twelfth 61 

2 Fifteenth 61 

SWELL: .V-8, R-10: S-8., 

8 Geigen-Diapason 73 
Gedeckt 85-16’ 
Vicle de Gambe 73 
Viole Celeste 73 

4 Querfloete 73 

Ill Scharf 15-17-19 183 

8 Trompette 85-16’ 
Oboe 73 
Tremulant 

CHOIR: V-5. R-S, S-5. 

8 Concert Flute 73 
Dulciana 73 


enclosed organs. 


Unda Maris 61 

4 Suabe Flute 73 

2 2/3 Nasard 61 

Tremulant 

COUPLERS 23: 

Ped.: G-8-4, S-8-4. C. 

Gt.: G-16-8-4. S-16-8-4, C-16-8-4. 

Sw.: S-16-8-4, 

Ch: §-16-8-4. C-16-8-4. 
Crescendos 3: GC. S. Register. 
Combons 20: GP-5. SP-5. CP-5. 

Tutti-5. 

Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 
Cancels 5: P. G. S. C. Tutti. 
Blower: 5 h. p. Orgoblo. 


Organ located in the sanctuary, case 


of grille-work. 
@ 


RIVER FOREST, ILL. 
Concordia College 

Schantz Organ Co., Sept. 1953 
V=3.. R-3, S-14. B-11. P-255. 
THE ORGAN 

16 Rohrfloete 97 


8 Spitzfloete 85 
4 Principal 73 
THE CONSOLE 
Pedal 
16 Rohrfloete 
8 Rohrfloete 
Spitzfloete 
4 Principal 
2 Rehefivcte 
Great 
8 Rohrfloete 


4 Principal 
Rohrfloete 
2 2/3 Spitzfloete 
2 Principal 
Swell 
4 Spitzfloete 
4 Rohrfloete 
2 Spitzfloete 


1 1/3 Rohrfloete 

No Tremulant, no combons, no reg- 
ister crescendo, but a ‘‘swell-pedal’’ is 
listed, so, we hope, the entire pipework 
is enclosed and the console detached and 
at a distance from the pipes—unless the 
pupils are to be bombarded by pipes 
within a few feet of their ears, ruining 
their sense of musical niceties, 


RIVER FOREST, ILL. 
Concordia College 

Schantz Organ Co., Sept. 1953 
V-3. R-3. 8-13. B-10. P-261. 
THE ORGAN 

16 Gedeckt 97 

8 Principal 103 

4 Spitzfloete 61 

THE CONSOLE 


Pedal 
16 Gedeckt 
8 Gedeckt 

Spitzfloete 
2 Principal Z rf 
2 Spitzfloete Bs : 
Great ava ie 
s Gedeckt > 
4 Principal — 





154 
Spitzfloete 
I] Mixture 
Swell 
8 Spitzfloete 
4 Gedeckt 


2 2/3 Spitzfloete 

2 Principal 

Comments on the 255-pipe unit apply 
also to this. The missing top and 
bottom pipes for the stops are taken 
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Schantz office gives full details, they 
and all similar are rejected here unless 
dictated by the builder and not by an 
organist, as was done here we believe. 

Two unusual stop-names are used 
and rejected because they are not author- 
ized by Audsley, Bonavia-Hunt, or 
Wedgwood; this is done only to stop 
running wild on fancy names, but not 
to stop progress; any legitimate & com- 
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petent builder or architect who wants 
to devise & defend a new name will 
find these columns wide open for his 
explanations. But wildcat stuff no, let’s 
stop it; our builders are bothered enough 
already by teenagers in the organ world 
—regardless of whether in their teens 
or 60's. 

Finally these two units are used be- 
cause details are available and accompan- 


wherever available, and while — the 


ied by two interesting photos. 





REGISTER-CRESCENDO ADJUSTOR 
Some history recorded by Casavant Freres 

Nov. 1952 T.A.O. p.387 pictured a device 
for adjusting the register-crescendo to bring on stops as 
the organist of the moment wanted it to do; we did not 
say it was a new device; we merely presented it because 
it was interesting, important, and we had a suitable photo. 
Our thanks to Stephen Stoot of the Casavant faculty for 
some history on the adjustor. Says he: 

“The very first crescendo mechanism used by Casavant 
in their earliest organs with electric action was made adjusta- 
ble with contacts and machine-screws, just as depicted 
in your illustration. In fact it is about the only piece 
of console mechanism of ours which has not been changed 
in design since 1898. 

“Our system employs a number for every stop and 
coupler, and a typed sheet of the stops and couplers with 








a 





SCHANTZ PRACTICE ORGAN 

in Concordia Teachers College, River Forest, Ill., a unit expanded 
from three ranks; the farther away this console can be placed from 
the pipes, the better for the future appreciation of musical values 
as compared to mere technic. 


their corresponding numbers is framed under glass and 
placed in every console. If for example the Great 8’ 
Diapason be No.7 on the framed list, then the contact of 
the stop-action rod itself and the contacts on the register- 
crescendo and full-organ reversible will bear this same 
No.7. Our adjustable-crescendo is placed either behind 
the knee-panel or behind the back panel, its exact position 
varying according to the size of the console and amount 
of other mechanism within it; but since 1898 every one 
has been made adjustable so that any stop or coupler may 
be brought to the on position at any degree of movement 
of the crescendo-shoe and its indicator. In other words, 
reeds and mixtures could be adjusted to come first and 
Aeoline and Pedal Gedeckt last, if such a foolish arrange- 
ment were wanted. 

“The crescendo mechanism in all our tubular-pneumatic 
organs, many of which are still in use in Canada, was also 
constructed so as to be easily adjustable at the console.” 

In the adjustor T.A.O. pictured in 1952 each stop and 
coupler was labeled across a long board left to right, and 
each had a set-screw in front which moved a contact-wire 
in back, forward or backward so the stop would contact 
the swinging contact-bar of the register-crescendo mechanisn: 
earlier in its swing or later, thus bringing each individual 
stop or coupler on in the order preferred by the organist; 
a screwdriver was the only tool needed. 

Incidentally, all modern American organs are equipped 
with some such device; probably in most cases the or- 
ganist gives his builder or serviceman the list of stops & 
couplers in the order he wants—and the other guy does 
the work. The point of history here is that Casavant has 
been doing it ever since 1898. 


ORGAN WORLD NEEDS IT TOO 

For 75 years the Post-Dispatch has been a com- 
pletely incorruptible newspaper, engaged in the business 
of promoting the public welfare at whatever cost to its 
own popularity or success.’—An Editorial in Life, Deel4,4 
1953, about the St. Louis newspaper. (T.A.O. is reminded 
of the time it sacrificed a few subscribers and an advertiser 
to tell the final truth about the sliderchest.) 
HOW TO BE NOBODY AT ALL 
By Eric Manners in the American Mercury 

“You don’t form character or get ahead or 

even become more attractive to others by following a set of 
instructions. You do it by being yourself. All you can 
learn by listening to rules and sedulously conforming your life 
to them is the hideous art of how to be a nobody at all.” 
MODULATIONS 

“In my whole life I must confess that it has been 
very very seldom that I have heard anybody who could devise 
an interlude that modulated, that was anything but stupid 
and excruciating.’—Dean Rowland W. Dunham, University 
of Colorado. 
DOES THIS FIT YOU? 

“The hottest places in hell are reserved for those 
who, in a period of moral crisis, maintain their neutrality.” — 
Dante, quoted by Ben Morrell in Faith & Freedom. 
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EDITORIAL COMMENTS — Which you are requested to skip 


if you don’t want other men to say honestly what they think 


More Music — Less Bluff 


New YORK’S peace of mind 
has been jeopardized for the present & past spring seasons 
by WQXR broadcasts of what was called organ music, 
blamed on the American Guild of Organists, and done 
from Temple Emanu-El because WQXR has permanent 
broadcasting-equipment in that building; the organ was 
built when the Temple was in 1928 by Casavant, but some- 
body had “an entirely new . . . Choir’ Organ installed 
in 1952 by Austin, Since this was done in public, in 
the name or at the professional expense of the organ 
world, it’s a public act subject to appraisal; thanks if good, 
condemnation if bad, each appraiser speaking from his 
own heart & mind without regard to pleasing anybody or 
anything other than his own conscience. 

I missed some of the broadcasts—some because I couldn't 
avoid it, some because I couldn’t take any more. I still 
like the organ. I still think it’s the grandest instrument of 
music next after the orchestra. I still remember that 
organ repertoire is overflowing with music of overflowing 
beauty. And I have not the least patience with organists 
or organizations who think the organ world is more 
important than all the rest of humanity; if the organ docs 
not serve better-class humanity, it’s plain rubbish whenever 
presented before the public at large instead of behind the 
closed doors of the profession where alone it belongs. 

In return for 30 minutes of our time, we the public got 
up to a maximum of 10 minutes of jabber & propaganda, 
20 minutes of music; an efficiency of only 66°. 

First a tribute to the man behind the scenes who won't 
take a word of credit if he can dodge it: Mr. Hugh Giles 
He's a gentleman, therefore firmly refrained from attempts 
to make the players use judgment. And profound thanks 
to the owners of Temple Emanu-El and WQXR _ for 
paying this serious attention to serious organ repertoire 
and serious organists. But the whole thing was so serious 
that it couldn’t be musical, and the thought of entertaining 
would have been the horrible thought of the age. 

Condemnation to the Guild on that; its policy—pro- 
claimed every time the Guild is mentioned anywhere—is 
to raise the standards. It doesn’t emphasize in detail whose 
or what standards. I nominate for first place the higher 
standard of our obligation to the public that provides every 
penny the organ world gets—for organs, for organists. 
Are we so conceited that we think a physician, a lawyer, a 
college professor, all are dumb eggs if they don't like 
the music we play? I'm afraid we are. We lament smal! 
audiences for recitals; stop the lamentations and look at 
the stuff we put on our programs. 

In the professional organist’s defense we admit that 
familiarity breeds contempt when that familiarity is con- 
cerned with the compulsory job of doing the same thing 
over & over; so normal music, our daily diet, gets a bit 
of contempt when we're making a program for recital. It’s 
too easy to comprehend, too lacking in texture complica- 
tions. I like the remark Dr. William C. Carl habitually 
made to his pupils when they wanted complicated com- 
positions instead of simple; they were thinking only of 
technic, he only of art. He'd say, as he did to a soprano 
soloist applying for the job in his First Presbyterian, New 
York, ‘Madam, only an artist can sing the C-major scale.” 
It is a fact, verified by several witnesses, that in those good 
old days when Dr. Carl first returned from Paris and 
originated his Old First recitals, the police department 


had to send a squad to the Church to keep traffic moving 
smoothly. Imagine their doing that today in New York 
City for any organ recital ? 

After all these decades, and literally hundreds of recitals, 
I still remember the musical pleasure in one of the simple 
little melody-rhythm-harmony pieces Dr. Carl played 
though I can’t recall the identity of the piece now when | 
need it. 

We have seven radio-receivers available at home and 
not one of them will bring in WQXR as they do the 
other stations; I’m not inclined to believe all seven sets 
are defective; I believe WQXR is not nearly so fine as it 
claims to be. 

So condemnation to the organists—most of them but 
not all—for the stuff they selected to broadcast. I have 
yet to find one person willing to habitually tune in this 
WOQXR series. If these broadcasts were played only for 
the organ profession, all objection is withdrawn. But they 
obviously played for the enjoyment of laymen to make them 
take greater interest in the organ. I think they drove 
more laymen away from the organ than to it. It’s not 
my right, though I wish it were, to put all members of 
the Guild council on the witness-stand under oath and 
ask each how often they tuned in these WQXR broadcasts 
done publicly in their name. 

And condemnation to the WQXR announcer who was 
so infested with the anti-American bug that he, at the drop 





Se x 


A SOUTH AFRICAN MINIATURE : P 
by South African Organ Builders Ltd., Pretoria, S.A., for the smallest churches 
so mumerous there; Diapason and Bourdon, 73 pipes each, are borrowed to 
make six manual stops, 16-8-8-4-4-2; no Pedal. Woodwork 1s African kiaat. 
Instrument carries a 15-year guarantee.’ 
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of the hat, tried to speak in foreign tongues instead of 
native American English; my whole family could not identify 


some of the composers he named, and an occasional tite 
He should learn to speak English, and name the compose 

& titles twice. 

instead cf Paris. 
to. Maybe we're influenced by the nation-wide hatred cn 
great pro-American has had heaped on him—that nebl. 
fighter, Joe McCarthy; I wish we had a hundred million 
like him. 

What is good music? A good way determine that 
would be for the recitalist to play each piece fer his 
choir and ask a vote by blind ballots whether they found 
the piece delightful, good, tolerable, or intolerable. 

What is good for recital will likely not be at all good 
for service, and vice-versa. And what is good within the 
sacred precincts of a conservatory will not be at all good 
for a recital—unless the conservatory faculty is blessed 
with a genius like Dr. Carl who insisted that technic be 
exemplified in the practice-room, only art in a public recital. 

This coming summer will likely stage a dozen convcn- 
tions of organists all over the land, and each will undoubt- 
edly present anywhere from three to a dozen recitals. 
If these are to represent professional conceptions of what 
an organist thinks is good music for organists, lock the 
doors and admit only professional organists; if they are 


| 


None of us is silly enough to say Par-ce 
We can speak English, but we're atraid 
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to present musical beauties inherent in our American organs 
al the literature available for them, throw the doors 
wide open and beg people to come in. 

jhese pages are not asking for tumes & jigs but for 
honestly musical music such as our great pianists play 
their Carnegie Hall recitals and our great symphonies in 
their concerts. These have worldwide reputations; what 
Organist among us is known throughout the world? Which 
one deserves, as an artist, to be? I can name a dozen who, 
if only he or she would change the program material, would 
abundantly merit worldwide fame on a par with the 
greatest pianists and violinists of all time. 

But unless they play music instead of trash—whether 
dug up from a musty grave-yard or awarded the latest 
prize by the American Guild of Organists—they won't 
deserve a thing beyond what they already receive. Too 
bad. We've got the greatest solo instrument on earth, and 

do nothing about it. No, we must dig in and try 
to raise somebody's standards somewhere.—T.S.B. 
PROPAGANDA IS INCREASING 

“In many cities journalism is in grave danger of 

falling into the insensitive velvet-gloved hands of the press- 
agents and the promoters, the opportunists who tag along 
with the crowd and fear to mutter the slightest word of 
doubt or criticism.”—Life magazine, in a tribute to Joseph 
Pulitzer. 





R. V. WILLIAMS 


will be in America this fall, visiting friends, 
lecturing, etc., including a series in Cornell 


SUMMER COURSES 
Complete list of all courses advertised 
in these pages for the current season 


Organists cannot afford to sacrifice in- 


winter, hence summer courses are the solution; 
in addition they give the organist a chance 


) hear other organists making the same mis- — would you? 


et he’s making without realizing it. Here OOPS! OUR ERROR 

Bishops do resign after all; the New York 
Times in early May 1954 reported the resig- 
three bishops, bishop- 
coadjutors, or suffragan-bishops—and don’t 
ask us how one differs from another. 


is the current list of opportunities. 

Greenfield Village Workshop, adult and 
junior choirs, and organ; Dearborn, Mich., 
June 21 to 25; April page 100. 

School of Sacred Music, choral, organ, 
voice, theory; New York City, July 6 to 
Aug. 13; April p.107. 

Wa-Li-Ro, school for choirmasters; Shaker 
Heights, Ohio, June 28 to July 2; April 
p.128. 

Westminster Choir College, choir-work for 
church organists, public-school music for 
supervisors, organ-playing; Princeton, N.J., 
July 26 to Aug. 15; April p.101. 

Ernest White & Edward Linzel, liturgical 
music for the Episcopal church and organ- 
playing; New York City, June 15 to 30 
and Aug. 16 to 31; April p.102. 

$7100—$8520. 

a year was offered late last year by the 
Philadelphia Library for a music curator to 
take charge of the Fleisher Music Collection 
valued at $6,000,000. Many organists could 
have qualified—conservatory or college gradu- 
ute with major in music, seven years experi- 
ence in music including “harmony, theory, 
orchestration, reading of scores, etc.” Letta 
work, but lotta money tco? 


nations of two or 


CIVILIZATION HOORAY! 

Ten times as many Americans as African 
tribesmen suffer from psychiatric disorders,” 
aid a nine-nation committee after investiga- 
tions for the U.N. Americans have taxes, 


ALEXANDER F. WYTON 
has been appointed to the John Cathedral, 
New York City; he was formerly organist of 
a cathedral in St. Louis (1953) and Dallas 
come to take a refresher course during the (1950); an Englishman, of course—you 
wouldn't expect an American cathedral to Russia, “more than 5,000,000" in America. 
accept anything American other than moncy, 





PRIZES & COMPETITIONS 
$200. & $100. ere offered for various compo- 
sitions by Friends of Harvey Gaul Inc.; de- 
tuils from Mrs. David V. Murdock, 5914 
Wellesley Ave., Pittsburgh, Pa. 

JEWISH POPULATION 
According to American Jewish Year Book, 
there are 11,627,000 Jews in the world, 
463,000 of them in Palestine, 2,000,000 in 


Latest census figures show more than 156,- 
000 000 non-Jewish Americans, 5 to 156 or 
1 to 31. 
LUTHERANS GAIN 
United Lutheran Church in U. S. reported a 
top membership of 2,143,020 in 1953, 2.6% 
above 1952; ‘expenditures totaled” $81,399,- 
097., congregations numbered 4304. 
PRESBYTERIANS GAIN 
Membership during 1953 rose to 2,581,580; 
“total contributions” increased to $141,297,- 
517.; Los Angeles Presbytery with 98,093 
members is now larger than the Philadelphia. 
HEADACHE—MILD 
“For my first musical in New York City on 
Palm Sunday evening the pistons locked,’ a 
sad tale of woe for Donald L. Coats who 
became organist of St. James’ Oct.1, 1953. 
HEADACHE—HORRIBLE 
“J had a Pedal cipher at the 5:30 mass on 
Easter Sunday; traced it later and found a 
Pedal feed-wire had broken and the hot side 
dropped onto the Pedal key-contacts,’’ hap- 
pening to William Ripley Dorr in Mary 
Star of the Sea, San Pedro, Calif. 
HOORAY, TWICE 
“I agree largely with what you say—espec- 
ially about the intellectual bolony. Also hoo- 
ray for McCarthy; the louder they squeal the 
better I ‘like it.’—G.LS. 
TALK IT OVER 
Philadelphia fraternity still sets the pace; 
the organists invite the clergy to a dinner. 
Getting together thus is good, but the evil- 
minded organists put one over on_ the 
clergy by giving them speeches along with 
their dinner. Plumb unChristian of them. 


Africans don't. DR. JOHN FINLEY WILLIAMSON MAKE ENDS MEET? 
seesgel of the summer-course idea for organ- Don't let it worry you if you can’t; the 
PRIVATE LIVES ists and the man who first violently pointed noble Boston Symphony is in the same boat 


On Sundays he’s an organist—to get pleasure 
out of life. During the week he’s a book- udes and postludes 
keeper—because he likes to eat. He's an 


organist after T.A.O.’s own heart. choir work. 


to the folly of basing church music on prel- 
u he nN church f pay 
Mi finitely more attention 


ond has had to appeal, as usual, to the public 
for gifts of hard cash; $250.000. is needed 
and the management offers ‘‘advertising space” 
in the Orchestra's programs at $2500. a page. 


to and money for 
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CHURCH BUDGETS 
A Baptist church in the south 
This is for 1954 and it’s spoiled by 

unforgivable misrepresentation; ‘‘for God 
loveth a cheerful giver’ will be taken by the 
vast majority as the statement of Christ— 
it's nothing of the sort; it was said by an 
early preacher, Paul. “As an act of love for, 
and loyalty to, Christ, I will strive to return 
to the Lord, during 1954’’—sounds nice but 
the preachers, janitor, secretaries, electric 
company, and lots of other very human 
people get all the money. Wouldn't it be 
more creditable to bluntly tell the church- 
men that if they want a comfortable church 
to attend on Sundays it'll cost them money, 
ve) pay up? 
$98,652. Total budget; 

7,600. Pastor's salary, plus 

700. His car expenses, 
5,600. Associate pastor, plus 
700. His car expenses, 
4,800. Religious education director, 
700. His car, 

4,920. Two church secretaries, 

4,000. “Office expenses,” 

1.440. Pastor emeritus, 

200. Pulpit supply, 

3,146. Sexton and helpers, 

2,500. “Music and two organists”’ ; 

4,000. “Sunday school” 

30,690. For the congregation’s own comfort 

and enjoyment; 

2,400. For educating future preachers; 

1,104. Local charity and help, 

2,800. City missions, and several other 
items not possible to identify. This makes: 
$30,660. For the preachers and their various 

assistants, and 

2,500. For all music purposes. ‘They think 
they shall be heard for their much speaking.” 
And we know who said that too; not a 
preacher but Christ Himself, if anyone's in- 
terested. If organists are not interested they 
should be; here’s a church paying its talk- 
ers thirty thousand a year while two organ- 
ists must divide two and a half thousand 
between them. That's anything but  intelli- 
gent for 195-1. 

GAINESVILLE, FLA. 
First’ Presbyterian Consecration Series 
Claude L. Murphree, University of 
Florida, reporting. Church cost half a mil- 
lion, has tower chimes, 3-44 Schantz organ 
“and I must say the Schantz people have 
done a truly stunning job; it is a most satis- 
fying organ to plav as well as to listen to.” 

The 16-page 5x8 printed bocklet gives all 
programs, including the University of Flori- 
da night, Mr. Murphrec’s dedication, Bap- 
tist night, Methodist night, Episcopal night, 


Jewish night, the respective clergymen par- 








CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specialtzing 


Church Organ 
Rebuilding 


OVER 25 YEARS EXPERIENCE 





44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 





Member Assocrated Organ Builders of America 


NOT 


ticipating. Some of the music selections: 
Glorification, Christiansen 
Alleluia, Thompson 
Widor, Son.6: Allegro 
Kinder, In Moonlight 
Dethier, The Brook 
Mendelssohn's Sonata 1 
Boellmann, Priere Notre Dame 
Boellmann, Toccata 
Russell, Bells of Ste. Anne de Beaupre 
Surely the Lord, Coke-Jephcott 
Fletcher, Fountain Reverie 
Weaver, Prayer of St. Chrysostom 

At the close of his dedicatory recital Mr. 
Murphree “made a little talk, explaining 
about the prepared-for stops, and playing an 
arpeggio or two on each voice listed in the 
stoplist.” 


RECORD HOLDER 

According to the New York Times, Dr. 
James Francis Cooke, Editor of the Etude 43 
years, has been given honorary doctorates. 
That formalism evidently didn’t ruin his 
understanding of music; there are two tran- 
scriptions, both lovely pieces: Sea Gardens, 
White Orchids (Presser). 


CYRIL BARKER 


A.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
Central Methodist, Lansing 











A NEWSPAPER 


A CARILLON 


of 49 bells was donated by the people of 
Holland to the people of America, and as 


of early May 1954 was housed in 
from a temporary tower in our 
Squanderville; “it requires an act of 


to give’ it a permanent site. The 


grateful Dutchmen plan to raise 
$125,000. to build a proper tower. 
neurs playing the ceremonies were I 


and used 
national 
congress 
good & 
another 
Carillon- 
Ferdinand 


Timmermans of Holland and Kamiel Lefevere 


of New York City. 
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Donald Coats 
| ST. JAMES’ CHURCH 
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M.M. 
TEACHER — CONCERTS 
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Oklahoma City, Oklahoma 











OLIVER HERBER 


Mus.Doc., A.T.C.M. 


2306 Vineville Avenue 
Macon, Georgia 
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Mus.Bac., B.S. 
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California 
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EVERETT JAY HILTY 
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Paul H. Eickmeyer 


M.Mus., A.A.G.O. 
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_C. Harold Einecke | 

| Mus.Doc., Mus.B., F.W.C.C. 

FIRST METHODIST CHURCH 

| and THE MUSEUM OF ART | 
Santa Barbara, California 
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Robert Elmore 
CHURCH OF THE HOLY TRINITY 
Rittenhouse Square, Philadelphia 
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Horace M. Hollister 


Mt. Lebanon Methodist Church 


3319 W. Liberty Ave., Pittsburgh 16, Penna. 











~ Harry H. Hub 


M. Mus. 


Salina, | Kansas 
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Choirmaster - Organist 
Christ Church Cathedral 


LOUISVILLE, KENTUCKY 
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OpsiTuary NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us. 

George H. Fairclough died March 27 in 
Saratoga, Calif.; he was born Jan.30, 1869, 
in Hamilton, Ont., Canada, retired from 
active work in 1943; full biographical facts 
in Aug. 1943 T.A.O 

Arthur Fickenscher, April 15, San Fran 
cisco, aged 83, organist, teacher, composer, 
retired from University of Virginia 1941 

Frederick C. Mayer, March 30, Columbus, 
Ohio, born Jan.1, 1885, Fort Wayne, Ind., 
rganist in various churches, dean of music in 
Capital University where a fund is being 
raised to install a practice organ in_ his 
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MAEKELBERGHE 


Detroit 








Harold Mueller 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUsk 


San Francisc« 
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George and David 
PLYMOUTH CHURCH 
Shaker Heights — Cleveland, Ohio 
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( OL: MBIA UNIVERSITY 
String Music Festival, New York City 
May 11, 13, 16, 1954, presented two 

recitals and a choir concert, Searle Wright 
organist, guest recitals by, in order here, 
Walter Baker and Paul J. Sifler 

*Bach, Toccata F; two Choralpreludes 
Lesur, Scene della Passion 
Alain, Litanies 

Scarlatti’s Toccata 11 
Messiaen, Four Symphonic Meditations 

Te Deum, Wa!ton 
This have I done, Holst 
Where does the uttered music go, Walton 
I will lift up, Ussachevsky 
Reynolds’ One-Fifty Suite 

Published with a fervent hope no misguid- 
ed organist will offer such programs for 
laymen but will confine them to educational 
institutions; Columbia and Mr. Wright are 
to be congratulated 

PIANISTS CAN DO IT 
Here's Walter Gieseking’s program of Jan.22 
in Carnegie Hall, New York City: 
Bach, Partita 5 
a womaag Sonata Fsm 


Debussy, Valse Romantique; Homage a Ram- 
cau ; Cloches a Traveres Feuilles : Poissons 
d'Or. 


Ravel, Sonatine 

Said the New York Times, “The house was 
sold out, the stage was jammed, there were 
bravos and cheers.” Because it was real 
music, not cacophonous pretentions. Organ 
repertoire is equally filled with such sterling 
Music. 
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Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 
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Palace of the Legion of Honor 
San Francisco — 
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Winfield, Kansas 





SAMUEL WALTER 











Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, , New Jersey 
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Harry B. Welliver | 
Director, Division of Music | 
STATE TEACHERS COLLEGE 

| Organist, First Lutheran Church 


MINOT, NORTH DAKOTA 

















J. Sheldon Scott 


| THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio 








G. Russell Wing 
M. S. M. 
Organist and Director 
First Gongeagetionsl Church 
| range, Illinois 
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ERNEST WHITE 
who with Edward Linzel offers, we beltere 
tor the first time, a summer course in the 
highest stan dards of liturgical music, in the 
Church of St. Mary the Virgin, New York 
City: here entertaining the customers 1s the 
last thing thought of and providing true and 
appropriate music for the services of praise 
and reverence ts the first and only considera- 


110N. 


LOUIS H. HUYBRECHTS 
of Sacred Heart Cathedral, Rochester, N.Y., 
is turning the tables on Europe by taking his 
American-played recitals there for a tour 
during July, headquarters in Belgium. He 
will give recitals for the national Broadcast 
of Brussels, Radio Antwerp, St. Baafs Cathe- 
dral in Ghent, the Abbey of Tongerloo, and 
St. Jacobus Church in the Hague; his pro- 
gram-materials will include the customary 
Belgian, French, and German composers and, 
glory be, compositions by the Americans 
Bingham, Marrictt, Sowerby, and Van Hulse. 
Mr. Huybrechts was born in Antwerp, came 
to America three years ago. 
EDMUND JAQUES 

was scheduled for a royal reception by his 
fellow professionals on April 23 in St. Paul's 
Chapel of Trinity Parish, New York City, as 
a mark of admiration, but illness intervened 
and the tribute had to be postponed for his 
recovery; Mr. Jaques is one of the grand old 
men of the New York profession. 
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EDWARD LINZEL 

who joins utth Mr. White in special sum- 
mer courses in the Church of St. Mary the 
Virgin, New York City, with two sessions 
for the convenience of organists who are 
not always free to desert their churches in 
one month alone; here they have the chotce 
of the latter halves of June and August. 


DR. T. FREDERICK H. CANDLYN 
resigns from St. Thomas’ Church, New York, 
May 31; tributes to him can be found in 
abundance, but biographical facts such as 
needed in these pages are nowhere to be 
found. He was born in Cheshire, Eng., ed- 
ucated there, became organist of St. Paul's 
Church, Albany, N. Y., in 1915, moved to 
St. Thomas’ Church in 1943; his resig- 
nation, regardless of predecessors and suc- 
cessors, leaves New York churches the poorer. 
This is the second time a famous organist, 
one of highest quality, has suddenly left St. 
Thomas’ without apparent reason; as always, 
the organ profession draws its own con- 
clusions regardless of what clergy & vestry 
say or don't say. 

COVER-PLATE 
Thanks to the Wicks Organ Co. for another 
fine photograph; it’s the 3-34 now in §t. 
Mary's Catholic, Aurora, Ill., stoplist on 
March 1954 p.85, Pedal entirely borrowed, 
Great entirely straight, four 16's in the 
Pedal and a Dulciana 6-stop unit in the 
Choir, all of which is exactly right when 
churches have more intelligence than money. 





William H. Barnes: 
| Mis. Mac | 
Organ Architect | 

~ Recitals 


Author of 


‘Contemporary American Organ 
(Five Editions) 


| 8111 North St. Louis Avenue 
| Skokie, Illinois 














TWO OPENINGS 
While enormous increases in taxes and labor 
costs affecting everything sold in America, 
from toothpicks to automobiles, have forced 
T.A.O. to discontinue all supplementary 
services, none the less two churches are seek- 
ing organists. J.W.W. represents a Meth- 
odist church in the Metropolitan territory, 
one service and one rehearsal a week, vol- 
unteer choir, no soloists, $15. a week. D.C.H. 
represents a Congregational church, New 
York State, 4m organ, adult and junior 
choirs, one service a week, prefer a man, 
must be organist, choirmaster, and able to 
develop volunteer voices; salary will be at- 
tractive. Applicants must enclose their ap- 
plications for either position but not for 
both, in a sealed stamped envelope, penciled 
initials on that envelope, and mail the whole 
thing prepaid to T.A.O. office; the sealed 
stamped envelopes will be properly addressed 
by T.A.O. office and mailed at once; if 
these directions are not followed in precise 
detail, nothing can be done for the senders. 
WARNING 

“The greatest factor that enabled Lenin, Mus- 
solini, Hitler, and Mao Tse-tung, to ride to 
power was their success in capturing : 
the youth of their countries.” — Helmut 
Schoeck, in Faith & Freedom, pointing out 
the disasters that followed in other countries 
when voting influence was reduced to include 
teenagers. 
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REPORT FROM LONDON 
Items from Donald Shanks 
Bach's “St. Matthew’ was done March 

19 in the ‘Priory Church of St. Bartholo- 
mew the Great’; rector is a Mus.Doc., 
organists, William Cole on the “great organ’ 
and Basil Lam on the “chamber organ’’— 
it’s your guess. Done complete on March 20 
and abbreviated on March 19, Fridav. Yuu 
bought the program, c.$1.25 to c.50¢, and 
got in that way. Sung in German. 

This he heard Jan.17 in Winchestér Ca- 
thedral: 
Bach, Toccata & Fugue Dm 
Stanley, A Fancy 
Hymn to King Stephen, Kodaly 
Angel and Shepherds, Kodaly (women) 
Evening, Kodaly 
Pierne, Prelude; Cantilene. 
Parry, People That Sat in Darkness 
Karg-Elert, How Brightly Shines 
Jesus Who didst ever guide, Bach 
Balulalow, Murray 
Ave Maria, Franck-ar.W illiams 
Whitlock, Fidelis; Divertimento. 
Mulet, Carillon-Sortie 

“Alwyn Surplice the organist very kindly 
showed me around the organ after service; 
organists I have met here are generous and 
go out of their way to oblige visitors. 

“The Stanford ‘Evening Service in C’ which 
I heard in St. Paul’s Cathedral is certainly 
a fine work, presented at its best. I recall 








lifetime. 


in the flow of air. 











Organists the world over know the flexibility, volume of smooth 
air power and extremely quiet operation of the Spencer Orgoblo, 
Few realize why Orgoblos maintain these high standards for a 


The all steel "sugar scoop" casing is made of heavy copper 
bearing sheet steel, rolled and welded. The ends are made of 
ribbed sections, and the motor rests on a cast bridge work 
which distributes the load evenly over the lower half of the scoop. 


A nickel can be balanced on the casing when the machine is 
running, a demonstration that is possible only with a machine 
built like a bridge, with light-weight impellers and no back surges 


To get the utmost in performance from your organ and your 
organist, be sure it's an Orgoblo. 
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© just as well under the direction of D1 
Norman Coke-Jephcott 

Enjoyed the T.A.O. review of Mr. Golds- 
worthy’s Mosaic by Dr. Diggle. Why the 
sudden solicitude for the soul of Mr. Golds- 
worthy’ Isn't he in good health? By the 
way, who does hire & fire the bishops and 
deans in the Episcopal church in America? 
t laim_ infallibility ’ 

Some answers: Mr. Goldsworthy’s healt 
is perfect, though Mrs. Goldsworthy com- 
pelled him to sell his home and buy another 

er grounds because she was afraid 
working too hard; that’s Mr. Golds 
worthy for you. A human dynamo. If he 
works at all he gces it top speed 

Dz. Diggle, we believe, thought Mr. Golds 
worthy's Mosaic wasn't getting anywhere fast 
enough, so he kidded him in print; T.A.O 
printed it because the two men were great 
friends and we knew no bones would be 
broken 

When a bishop dies, the Episcopal churches 
of the diocese call a special convention un- 
less one is being held at a convenient time; 
to this convention each clergyman in_ the 
diocese goes, and with him three laymen 
elected for that purpose by each parish, 
though these laymen have only one vote, not 
three. When names are put into nomuina- 
tion for the bishopric, the clergymen register 
their vote, and the laymen register theirs; the 
two groups must each give a majority for 
the same man, or there is no election. It 
has happened that the laymen have thus been 
able to stop the election of a clergyman to 
whom they were opposed. A bishop holds 
his job for life, or until he chooses to retire 

which they probably never do. 

The dean of a cathedral is elected by the 
officers of that cathedral who in turn have 
been duly elected by the members of the 
parish, if the cathedral has one, or by the 
trustees who have been duly elected by the 
people responsible for organizing or building 
the cathedral. The St. John in New York 
City has no parishioners, in the sense that 
the individual churches have. The bishop 
has no control over the selection of the 
cathedral’s dean or other staff-members; the 
laymen boss that. 

Do they claim infallibility? Some of them 
do and some of them don't. But to be ad- 


Louis F. Mohr 
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ORGAN MAINTENANCE 


12899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
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An Organ Properly Maintained 
Means Better Music 











ing it in $t. John’s Cathedral, New York, 
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JEANNE DEMESS!EUX 
whom Colbert-LaBerge Concert Management 
is bringing back to America in February and 
March NeXt year for a second concert tour. 


She has been organist of Saint Esprit, Paris, 
since the age o twelve, has toured MANY 
countries, and teaches organ and improvt- 
the Royal Conservatory, Liege. Her 
New York City recital last year drew de- 
tailed praise in abundance in these pages; we 
hope the tntervening year has not spoiled 
her charm, modesty, RENMINENESS, and pleasure 
2N MUSIC. 


¢ 


Salion In 


She is one of the best ever brought 
lo our shores. 


mitted into the sacred sanctorum of the Epis- 
copal clergy a man must promise solemnly 
to do as his Ep:sccpal churchbody orders, 
to believe what they tell him, and do noth- 
ing contrary to that. Christ came along 
long ago, remember ?—and refuscd to believe 
or agree with the preachers of his day and 
got Himself killed for it. He did things 
they all said were quite naughty. 

So far as an organist is concerned, if he 
wants to hold his job in the Episcopal church 
he'd better be mighty considerate of his rec- 
tor. If he has any commonsense at all he'll 
make it his prime business to work in closest 
cooperation with his preacher; if the rector 
is a musical fool—and some of them have 
been—he'll quit his job and find another. 
Some of them have done just that. No mat- 
ter what else happens, we believe it is Epis- 
copalian law that the rectcr is absolute dic- 
tator in his parish and nobody, not even his 
vestry, may stop him. 

NEW YORK, NY. 

Grace Episcopal is having its face lifted at 
a cost of $350,000. It’s Ernest Mitchell's 
Church, 110 years old, ‘‘one of the best ex- 
amples of flamboyant Gothic style in this 
country,” its spire was leaning almost two 
feet and repairs or demolition had to be 
undertaken. More durable Indiana limestone 
is replacing the white marble that is slowly 
crumbling. Same thing hed to be done a 
few years ago to St. Patrick’s Cathedral de- 
signed by the same architect. Grace's site 
110 years ago was “an area of farm lands 
and suburban homes’; now its next-door 
neighbor is the Wanamaker store and it's a 
distinctly downtown church. 


BUILDING HIS OWN 
Richard W. Knapt »p, West Hartford, Conn. 
Mr. Knapp, student in M.I1T., has 
found a new way to use those now unneccs- 
sary evils, parents. He puts them to work 
helping him releather and otherwise recon. 
dition organ parts for the instrument he's 
assembling in his own home. “My mother 
& father have been most cooperative,” says 
he. 

‘I suppose everyone is entitled to his own 
opinion but I believe every division with 
the exception of the Solo should have a 
complete flue chorus, with reed choruses on 
Pedal, Swell, Solo; but also — sufficient 
musical voices so that music of any period 
may be adequately played.” 

A good musician can always get music 
out of almost anything, he says, “but the 
elimination of certain featur es objectionable 
to opponents of” the ancient type of design 
“will not prevent those who are not musicians 
from making unpleasant sounds.” And “un- 
pleasant sounds” should never be incorporated 
into any organ or other instrument of music; 
why want unpleasant sounds anywhere ? 


HITTING THE HIGH 
H.M.V. made a 4-hour recording of ‘'Tris- 
tan’ with Flagstad doing the solos — all 
but the two high C’s which were done 
by Elizabeth Schwarzkopfs—which H.M.V, 
finally admitted had been done “without a 
known parallel in artist circles . . . . the 
first official admission of what several Ameri- 
can record critics already had told their 





readers.” Sharp ears these critics have. 


Heinz Arnold 


Mus.D., F.A.G.O. 
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Marshall Bidwell | 


Organist and Musical Director 


Carnegie Institute 


Pittsburgh Penna. | 
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THE INSTANT-MODULATOR 


ANNOUNCING FIFTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price 
tomplete with Instant-Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 
| 260 Handy Street — New Brunswick, N. 
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iis ROBERT ELMORE SPEAK DUTCH ? 

1 has four recitals booked for May 27, 28, 29, We can't but we can & do admire the 36- 
esi 30, the first two in First Baptist, P! riladelphia, page 6x9 printed booklet with its 28 pretty 
md the others in Ww ashington Memorial Chapel, pictures of organs, received from Amsterdam; 
et Valley Forge; full programs in later columns, evidently about 100 years of organbuilding by 

fate but the best mews is that the last program the Adema family, six of whose members 
a will be for the listeners and will include Mr. are pictured; what a pity T.A.O. staff can't 
— Elmore’s transcriptions of several Kreisler sii ak tea: Riitcialaaens ok te anil 

mays pieces -and there isn't a conservatory in all aaa re as ms : 

the word that can produce music the equal 
vi of Kreisler’s best. 
m 4 WILLIAM SELF a 
25 on esage of All Saints’, Worcester, Mass., e 
cient since 1933, has been appointed to St. Thomas Box 637 
eriod Church, New York City, effective June 1. GANANOQUE — ONTARIO 
Mr. Self was born on an April 22 in Lenoir, d 
nusic NC. graduated from the New England Con- Canada 
- the = aii —_————_ 
| 
eh | Richard K Bi | RECITALS — LECTURES 
esign oe 2 - ee ane 
cians | IcnaFr eys Iggs | —— 

un- 
rated 
:- Blessed Sacrament Church D. —_ Hutchison 

HOLLYWOOD 
! PRESBYTERIAN 

: | Address: 6657 Sunset Blvd., Hollywood | P.AUL J. SIFLER CENTRAL RES TER 
Tris- ames Rees | recently appointed to Stapleton First Pres- CHURCH 
; all byrertan, New York City, after serving six 

one other churcives beginning in Waukegan, Ill., 
M.V. ff WILLIAM G. and closing we wth two years as interim-organist BUFFALO N. Y. | 
ata in St. Paul's Chapel, New York City. He ——— Sa —— 

the BLANCHARD Was horn ona De iS: 31 in Pots 1¢ h, ¥; ugosla- 
neri- | via, his father an organbuilder, his mother a ® 
their Oo ist singer; came to America in 1920, studied Louis 4 Huybrechts 

rene.) organ with, alphabetically, Caire Coct, Dr. . 
—= Norman Coke-Jephcott, Lester Groom; earn- 
Pomona College | ed his Mus.Bac. and M.Mus. in Chicago Con- M. MUS. 
| servatory: took a summer-course with West- 
Claremont mannan minster Choir College: is organist of Temple Sacred Heart Cathedral 

Isaiah, Forest Hills ae ae director of the 
Schaefer Glee-Club, and Slovan Choral So- 

ciety. In his new church he has a volun- ROCHESTER 13, N. Y. 











Charles Harlan Clarke teer chorus but no Organ. 
| | scrvatory, and succeeded seph B “tas 
iri B. Mus. pert ro a one ees "Frank B. Jordan 








- Organist & Choirmastes bab Ra oe Ween 
=e > hi ychoir in Worcester, as he will 
= GREGORIAN CHANT ae Mus. Doc. 
| ST. THOMAS CHURCH DESIGNED FOR LAY MEN | 
ANN ARBOR, MICH. Says Robert Barley ; Drake University 


My program was designed for the 
layman's consumption, not for the musical 
snob. Thus far, in the three recitals given, 


Clarence Dickinson! it has held its own as against ‘advanced’ 


CONCERT ORGANIST yon 
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| [ 
x | Bach, Sheep May Safely Graze 
Organist and Director of Music, The Brick Church; Little Fugue Gm HOWARD KELSEY 
= Director-Emeritus and Member of Faculty Clerambault, Trumpet in Dialogue 
mo School of Sacred Music, Union Theological Seminary | | Mozart, Larghetto | 
| Karg-Elert, Bouree & Musette . . . 
NEW YORK CITY | Reger, Kyrie Eleison Washington University 
Frysinger, Toccata A 
For the layman? It was played March 20, 
5 city & church not named. SAINT LOUIS 5, MO. 
| Maurice Garabrant|] | weer « wai Room Bee 
| MS.M., F.T.C.L.. MUS.DOC According to American Mercury, a church jn 
= ieee adres atte ; j Sydney, Australia, “has built a sound-proofed 
\y Organist and Director of Music enclosure with thick plateglass’’ so mothers Ed ° A h K fi 
can see & hear the services but the wailing t t 
- ' CHRIST CHURCH, CRANBROOK of their infants can’t get through to the con- Win r ur ra 
q BLOOMFIELD HiILLs we MILHAUD'S Organist and Choirmaster 
MICHIGAN cantata “Miracles of Faith,” ‘a new work,” TRINITY CATHEDRAL 
was given by Hugh Giles in Central Presby- Cleveland, Ohio 
terian, New York, March 15, for chorus, solo Head of Organ Department 
tenor, and narrator; “Vera Zorina was nar- Cleveland Institute of Music 




















: i Alfred Greenfield rator and read poetry and Scriptures.” 
| ena JOSEPH W. CLOKEY 


Oratorio Society of New York 
Chatrman, DEPARTMENT OF Music ORGANIST — COMPOSER 
University College - New York University Ben 432 
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HOW TO GET THERE 
Clifford Lewis Clark knows how difficult it 
is to find some of the ~~ in the com- 
plicated parts of New York City, so in 
sending his postcard announcements of events 
to come he includes a printed diagram of 
the streets in his vicinity, all clearly named. 

ETHICS FIRST 
Before moving to another church position 
with your clergyman, the honorable thing to 
do is to discover if the organ position is 
open; all too often a minister makes the 
blunder of thinking he has the moral right 
to fire an organist or a sexton without even 
knowing anything about them. Too many 
organists have lost their churches by that 
unchristian process. 





Frederick Marriott 


Organist @ Carillonneur 


Rockefeller Memorial Chapel 
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| VELLER, C. F. 
| COMPOSER - ORGANIST - CONDUCTOR 
| Anthems of Distinction 

RUMSON: — NEW JERSEY 


Claude L. Murphree 


F.A.G.O. 


University of Florida 
Gainesville, Fla. 








Organist 
First Baptist Church 


- Lieut. 6. M. Nichols 


ORGANIST & CHOIRMASTER 


The St. Dunstan Boy-Choristers 
The Citadel Cadet Chapel Choir 
St. John’s Lutheran Church 


Charleston, South Carolina 














Ist. Jonux’s CHURCH 
KNOXVILLE, TENNESSEE 
| 
JACK EDWIN ROGERS 


DIRECTOR OF MUSIC 








C. Albert Scholin 


M. M. —  Organist-Composer 


em PRESBYTERIAN CHURCH 


Up, \, 6800 Washington Avenue 
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THE ORGAN RECITAL 
A British viewpoint from London 
“If the new organ in Royal Festival 

Hall achieves nothing else, it will restore 
the organ to something of professional status 
as a recital instrument. Gone are the days 
when famous recitalists . could fill 
large concert halls for organ recitals. In 
fact, with all due deference to a few well- 
known contemporary players, one might al- 
most say that organ recitals today are the 
field of the amateur performer, the semi- 
professional organist who plays in a church. 
He receives no fee (how could he when the 
collection barely covers the cost of pro- 
grams?) playing for the love of his instru- 
ment and (sometimes) for the love of the 
music. 

“Unfortunately, this degeneration of the 
_ tus of the organ as a concert instrument 
‘as led to an estrangement between its prac- 
titioners and those whom they would fain at- 
tract as an audience. One constantly hears 
complaints from organists about the poor 
attendances at recitals. How can the in- 
terest of the man in the street be aroused 
in organ music? Those who do attend 
are usually interested not so much in music 
as in organ music, and to a far greater extent 
in organs, the sound of organs, the designs 
of organs, the builders of organs. 

Consequently organists have tended to 
design their programs for the express pur- 
pose of demonstrating the capabilities of the 
instrument and the technic of the player, rather 
than the appeal of the music itself. Their 
ears have become debased through listening 
overlong to organ tone as expressed via the 
music, rather than to the music as conveyed 
through the vehicle of the organ.”—From 
an Editorial in Musical Opinion, London, 
April 1954. 

MERRY ENGLAND 
The noble Britishers after July 3 will be al 
lowed by their masters to buy & eat meat 


THOUGHT FOR THE WEEK 


‘In 1932 our national debt was . . . $156 
for every man, woman, and child in U. S.; 
11 1952 . it was $1730. for every man, 


woman, and child in U.S.” Wasn't ‘‘de- 
mocracy’ grand’ This “interesting and, we 
hope, inflamatory reading, in the sense that 
it tends to irritate’ was published two years 
ago by a political group interested in restor- 
ing, if possible, freedom to Americans. 


FOR SALE 
Two-manual modern Wicks organ, three 
ranks of pipes, console detached; suitable 
for small church or residence. Perfect con- 
dition in private home. R. Senior, 4201 
Rose Hill Ave., Cincinnati 29, Ohio. 


HUGH PORTER 
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EDWARD B. MARKS CO. 
announces publication of many choral works 
of unusual interest in the near future; see 
the advertising and review pages for further 
details. 
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(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc 

3000 Hamilton Bivd., Wichita Falls. Texas 
ARNOLD, Heinz, Mus.Doc 
BAKER, Walter, Mus.Bac 

31 West 69th Sh, ‘ol York 23, N.Y 
BARKER, Cyril, Ph.D. (Mus.), M.M.* 
BEYMER, Paul Allen* 
2IDWELL, Marshall, Mus.Doc * 
BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass 
BIGGS, Richard Keys, LL.D* 
BLANCHARD, William G.* 
BUSH, Martin W.* 


CALLAWAY, Paul 

Washington Cathedral, Washington 16, D.C 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc. 

Box 431, Claremont, Calif. 
COATS, Donald* 
COCI, Claire* 

Studio of Or an, 175 W. 72, New York 23, N.Y. 
COLBERT-LaBERGE CONCERT MGT. 

205 West 57 St., New York 19, NY. 
COOPER, Harry E., Mus.Doc., F.A.6.0 

Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado St., Pasadena |, Calif 
CROZIER, Catharine 

Eastman School of Music, Rochester 4, NY 


DEMESSIEUX, Jeanne 
6 Rue du Docteur Goujon, Paris 12-E, Fr. 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 
St. Mark's Church, West Orange, N J 
DICKINSON, Clarence, Mus.Doc.® 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand, F.A.G.O., F R.C.O. 
Loyola University, New Orleans, La. 


EDMUNDSON, Garth 

New Castle, Pa. 
EICKMEYER, Paul H., M.Mus * 
EIGENSCHIENK, Dr. Edward 

Kimball Hall, Chicago 4, th 
EINECKE C Harold, Mus Doc * 
ELLSASSER, Richard 

Concert Organist 

Ellsasser Enterprises 

Post Office Box 1983 

Hollywood 28, California 
ELMORE, Robert* 

130 Walnut Ave., Wayne, Penna 


FARNER, Eugene A.* 

FINK, Harold* 

FINNEY, Charles H.* 

FISHER, Norman Z., MS M.* 


GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc. 
Sunnybrook Road, Basking Ridge, N.J 
GERMANI, Fernando 
11 Via Delle Terme Deciane, Rome 48, Italy. 
GILES, The Rev. Hugh 
593 Park Ave. New York 21, N.Y 
GLEASON, Harold, Mus.Doc 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, N. Y 
GREENFIELD. Alfred* 


HAVEY, Marauerite* 
HAWKE, H. William, Mus.Bac.* 
HENDERSON, Charles 

Church of the Covenant, Erie 2, Pa. 
HERBERT, Oliver, Mus Doc.* 
HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco. NY 
HILTY, Everett Jay* 
HOLLISTER, Horace M., M.S.M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON D. Deane* 
HUYBRECHTS, Louis, M.Mus.* 


JORDAN, Frank B., Mus Doc.* 


KELSEY, Howard*® 
KETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT. Edwin Arthur® 

Trinity Cathedral, Cleveland 15, Ohio 


LaBERGE, Bernard R. 

See Colbert- Lae Concert Mat. 
LANGLAIS, Jean 

26 Rue Duroc, Paris. France 
LINZEL, Edward* 

145 West 46th St., New York 36, N.Y. 


MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 

ARKEY, George 

36 Parker Ave., Maplewood, N.J. 
MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ill 

ARSH, William J. 

3525 Modlin Ave., Fort Worth 7, Texas 
MASON, Marilyn 

University of Michigan, Ann Arbor, Mich. 


McCURDY, Alexander, Mus.Doc 

546 South Bowman Ave. Merion, Penna 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 

136'/2 Tenth Avenue N.E. 

St. Petersburg 7, Florida 
MORGAN, Catnarine 

705 Stanbridge St., Norristown, Pa. 
MUELLER, Dr. Cari F.* 
MUELLER. Harold? 
MURPHREE, Claude L., F.A.G.O.* 
NICHOLS, Lieut. G. M.* 
NIES-BERGER, Edouarc 

Church of Messiah and Incarnation, Brooklyn 

Conductor, Nies-Berger Chamber Orcnestra 

53 West 5Stn St.. New York 19 NY 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 

Christ Church Cathedral 

1117 Texas Ave.. Houston 2, Texas 
OWEN, Frank K., Mus.B. 

St. Paul's Cathedral, Los Angeles 17, Calif. 
OWEN, Robert* 
PEETERS, Flor 

26 Stuivenbergvaart, Mechelen, Belgium. 
PERKY, Rov* 
PICHE, Bernard 

27 Forest St., Lewiston, Maine 
PORTER, Hugh. Sac.Mus.Doc. 

606 West 122nd St., New York 27, N.Y 
PRINCE-JOSEPH, Bruce 

Hunter College 

695 Park Ave., New York 21, N. Y 
PURVIS, Richard* 
REDIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwir* 
SCHOLIN, C. Albert, MM * 
SCHREINER. Alexander 

1283 E. So. Temple St. Salt Lake City 2, Utah 
SCHUMACHER, Marie 

503 Carleton Road, Westfield, NJ 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEUBOLD, Clarence L.* 
SPELMAN, Dr. Leslie P. 

University of Redlands, Redlands, Calif 
SPENCER, Janet B., B.A.* 
STOFER, Robert M., M.S.M.* 
SUTHERN, Orrin Clayton II* 
SWARM, Paul 

Post Office Box 7, Decatur $0. HMlinois 
SYKES, Lauren B.* 
TEAGUE, William* 
VAN REES, Cornelius 

Organist & Director of Music 

Bantist Temple Brooklyn, N.Y 
WAGNER, W. William* 
WALKER, Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave., & 90th St., New York 28 NY 
WALTER, Samuel 

226 Bav State Road, Boston 15, Mass 
WEINRICH, Carl 

5 Evelyn Place, Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 

71 Arcadia Avenue, Bridgeport 4, Conn. 
WHITE, Ernest* 

145 West 46th St., New York 36, N.Y. 
WILLIAMS, Julian 

242 Walnut St., Sewickley, Penna 
WING, G_ Russell, M.S.M.* 
YOUNG, Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

(A Nonprofit Corporation) 

Paul Swarm, Director 

Decatur 60, Illinois. 
CONCORDIA PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 18 Mo 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York 18, N. Y 
GRAY. The H. W. Gray Co. 

159 East 48th St., New York 17, NY 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N J 


CONSERVATORIES 
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ber Ohi 
WESTMINSTER CHOIR COLLEGE 
Princeton, N.J 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 


Ricnmond Staten Island 6 New York, N.Y. 


BILLINGS, ee. Charles E., Jr. 

44 Walker St., — 60, Mass. 
DUNHAM, Rowland 

1025 Maxwell St, _ Colo. 


SOLDSWORTHY, William A. 
2331 State St., Santa mg oe 
VAN BRONKHORST, Charles, é 
1216 Spruce Ave., Chico, att 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 

Boston 25, Massachusetts 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada 
ESTEY ORGAN CORPORATION 

Brattleboro, Vermont 
HILLGREEN, LANE & CO 

Alliance, Ohio 
KILGEN, Alfred G., Inc. 

1639 W. Adams. Bivd., Los Angeles 7, Calif. 
KILGEN ORGAN CO 

4362 W. Florissant Ave., St. Louis 15, Mo 
McMANIS, The Charles W. McManis Co., 

\0th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md 
RAYMOND, Chester A. 

44 Spring Street, Princeton, N.J 
REUTER ORGAN CO 

Lawrence, Kansas 
RIEGER ORGANS 

See Estey eos a 
SCHANTZ ORGA 

Orrville, Onion 
WICKS ORGAN CO 

Highland, Illinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
Console Light, see Murlin 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 39, Calif. 
MURLIN Manufacturing Co. 
200 Block South Ambler, Quakertown, Pa. 
ORGAN SUPPLY CORP., Organ parts & supplies 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 
4525 Olmstead Ave., Chicago 31, Ill 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 
Maas Organ Co. 
REISNER, The W. H. Reisner Mfg. Co. 
Action Parts of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, lil. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, glee 
325 College Road, New York 63, 
MOHRR, Louis F Mohr & Co. 
2899 Valentine Ave., New York 58, NY 
RYBAK, Francis J., & Co. 
Repairs, tuning, maintenance and rebuilding 
4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES William H., Mus.Doc. 
8111 North St. Louis Ave., Skokie, Illinois 
HAGGARD, Paul N. & Co." 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, N.J 


ELECTRONICS 


ACADEMY ORGAN SERVICE 
Repairs and service on any make of electronic 
musical instrument 
4131 White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO. 
Cincinnati 2. Ohio. 
MAAS ORGAN CO. 
3015 Casitas Ave., Los Angeles 39, Calif 
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‘al Wicks Organ come to life at your touch 
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One look inside tells why a Wicks Pipe Organ 
produces music to thrill the most exacting artist. 
One look proves that this instrument is fashioned 
with loving care by craftsmen who are loyal to the 
finest traditions of organ music. 


Thanks to a perfect melding of tried old methods 
and modern techniques, every Wicks Organ can 
stand on its own as a musical masterpiece. You'll 
find it satisfying indeed to command an instrument 
of such range and enduring value. 


There’s a Wicks Organ in almost every price range. 
A letter will bring you.full details. 








